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JMJ tljVlj i51ajA.Tr a 

JUtfll {jA 4a»jJ if Mull <lJc. 4‘nrtiw X^^UJl Sj^U> 



(JajA (JjLul 


fjjn (—0.1 Lo t_>j-ual (jl Ja 
S SLodJ ^llLo £y .1 4JJI j jr.ll L oAL o 

West-Ostlicher Divan ^ <%>> ^iUlVl jaL^JI l jl£a 

^X-LlUI 1 »l jJI 1 4« L-2iJ^«aU ^j3^-4juJI ^jbj*kJl _^1 

a^LSiil <>oj (^mi /^ YUui) LSj^iAJI 
La MLo (_j^uaj V 4JJI (jJ <Loj^£JI 4jV1 4jjo j-j-JLj . 4-oLc. 

. ( VI *LV! t3j jlil 3jj^y ) 4**' La3 4 jU3.JJU 

yiiii CjljLiol £>-« ob^ 1 *^4^- J n il LojC. JllJI IJA ^aJj 

^3 <CLcoAl (jl^jtsdJ^ . <\£.^ jlu * <—<-JL-uLj y*ixj ^£jJi 4 jI£Lo 

... ^ lyL^Lb jo I ja VI 4->l j (jjz Lo .*. ^ ^yJLu <dJI JI 3 lL;r AM^yi tijlyjl 

jjOJJ aUI ^£>JG oLolSJI J£ (jl j-iIijJI <h* j->. . ^0 ~\ 4jV i OjA 

(J^ (^3 4-lqaVI jjJL jjJ (J^L <jl c_iijJili-uuJI ^j-o (j-ujJ ’ ^-O 1 * » *V 



4_LA^>LujVI dt-LC jT lljuI 4J-JL& d}VL>» i&LisjJI L-uljJ* 

O-fljjlj Lfrujl < t> <jt JUu J).ltT> CjI_>Lcj 1jl£a1 ( _ jr Li)lj3cJl 

JLi^tVt jjiua 4aga CjLjI^o^ <j1 i_3jju 4_ujj*JI 4jlUI 4-j_u1j JL> ^.i tj £yi 
-4 rt . h - ^r -jQ $^>_u£ cLo-i^ul L$J — JlLa i La-qa^. j * tst\ jJb La <Jj — 

4lL^ Jj 3 <j-a Ojj pJ iOjJb (_yl£. ^lc 4.jun4 c_3jju 

tjilaJ 4^-iLuaa o-^ J£ (jl JL>»J LoJiIcj .SjJL 4 .Ajc-"^ ^ L&a-ij 

4la! l_jL>. La i Cy^ jj£ Lgal 4-t-nnj 1 al~iV a La-i-J 3j_gJl < _ y lc 

tlLL<u-ul La ;^LjIS 4*in>> j JLaU ^gLuiJ V LAJL>»j La, !><f. 

. Jal Laj 

^yic. J)' Li" La I j-±& <iLooj/t LUL> (_y. u^Jlj w*y' 1 - ^ 

(±.4- dJ l£ 4 _ojjlJI 4jlU1 1^3 5j_u£ CjLa^lj^a LgJ ^ylll « JL>*il» 5 />K JfLo 

< [j^Lt*(j1 4 ,i£^o3I 4-1 1 iijLdJI 1 j ft nritllj 

L?^“ (J^ 4juLill djIjLtJI ^j-a uU^}> ^Lu-ul 

l-^jL-aj dUjJ ta^-iiuL-a JL*j ^_utJI 4_iic £_oj c^jJj Jj! ^<u-ul 

4_iji^aJI jJ>I i ^<J I <_y£ Juqea (Jj t<Luil Laj JuLLaJl (JlLa i4J 1 j~ JlS ^Lq^j/I 
CLxC-Lm/J «f^sLsc^uul dirtllr")! JloIoJI ^j-a UsL u ^yjjl ^_jj>. cLa_iajI 4_aJJLflil 
4 jv^_j ^.La-i-i/Vl djL& oJL»j < ^.(.ijjJI j ^.^vll ^^Jxa (4jjLiail J)^_lLiJI «.Lo^ujI 


r 



j ajjlu : * L<u.*i 1 tn > (J j i m (_yic. i { ^ eXx LtuJ lL) 


JliuJI (Jjjluu ^lc. :c_>Ll!l£ H vl a< ti! p,vV*t<in jl 3 j 

(jJ) <nlll <—JUo ^1 ^^Lc. <_yl£. 4JJI JLcdul <— irt J Ja^Uoj 


4_jJ3j.i/a.11 ^j-t i~< ^jjLc ^JLLxj <-iU ji$ » CjLvJJ 1 LA^jf- I JL>- j j *"■ 4 j t uj LaJI 


<JT ic L£ i < # rg M)Vi jLJI _» ^^LoeJI jjLill JUA. <J£jjla£ *4JjLc-4 v Ull 


♦ j Si^M i, : »nl t(_g j Li^il YVi/.A*iVYo) j L l^.4u JV 


LgJ j V CjLjISLslj c->3^! (J-irtJ U£ l_j jVl JjLscj 

cj ) 1 ^ <dJ! jur. L^cjv. (jr j} I <L L oj ^ 0^" 

^J] L^JajjJo Ci.Ailj (pY~iY/_A^ i 0 

3 jJ:& oLIjj^j 2Jl4^j A. L . i £ c*r& jGsj .^ U i» jJi jj until Ljjt 

pj . 4 ju JU CjLvjjJL LxvjI J 3^_5c_d 4_Ls^lait_<Ji 1 ^ V «« > Ojlilj i I CjI^jJI 

j i31 pj jl *^1 j;jir H oLK^ p i^j jJl jlo^JI t_jb^JI 4JLJ S l>^ 

^Lxiij jJI £>uiJJ^dlj ^Ij-nJl djLl£Lrt_j pi a"! aVI 

( _ :r 3 3^JLaJI td]3 (_y^^ .j-aVL l^jL oL»HaI 4_l 3I u£JUl **^>-^1 4-i.c.j 

cjLiiSL^ jjjjIb ^Ll>1^ u3Ji j- ^jiiH ^ 

jJ i c_>i^^ 

10J.&C. 4-Loi!l)l ^3 3 -Aj p^ / -AOAV pLc ^JjlS 

. ^p \ YT i/_A"iT Y oj 4_jjjijj>^ < »Ji 4-3jj_LaJI (jni<<JI ^_tc 


r 



(jjJI 3^jjuajflil fjs\ nlI 

(J7 ill 4jl-r < nil jj-C-3 idlUW 4 rtj. \ v ^^3 4 jjj ^<iUj 4.1 m CxSeJ tuo>.l ^jJI 
4j>.^Jaj ulUjj tejLflAJl 4 j £3jj ^ji Cjjljt LgjV ^jjuLii. 1$ r^- m 

(_£jJI ^LfiicJJ <_jLo£. <_}LaC. dilj ^3^ i4jlL>LujJI L yj^UlA\ f £jlieJI 

(J.U.O. jJL) ^jJu ^ylJI 4 jItt t nil SjLfc.io t A 4j 1 JLU i t _J_JLl I 4 q it*l i _ r 3 Vj i _yUJU V 
3l_JJxJl La fV££ (jx. SLpJI CjLjLa ^3 (JJ < 41 A t < A H J-Zp-C' LaLaJ JjLqJ tilLij j 
U ^Ina 4 j^AjJI d»L)l£L^JI jjja lilLukj .(jJLjjj. 4_L>.j^Jt 

♦ 43J I r>“< A1 i 

JLj^Js l_*j£ jy t^ys jLdJJI Lu^-flj Sj^LaJI (j-anj 

4juljIj l g Lu £yi 14^iL$il JLcX.Vl fjji JLjJulII XW /.X>~1 TV Cj) jl U til 

djjUaJl 4l>.jJ 4 jlLa-a JLaL«!u.a ^ jJl j J^lH ^1^X4 4j^.i.jJI 

♦ 4-J4 ju jui < _ ? 3 d^Iu 4jlf ^uuj aIJlII ^4XuJI LljteJ 

.^IjjJl JLcaJ eJt iJ7 5 4-Loc-<-uJl lj-Aj j^ilaJl jLud 

jJaitJt ^uJlaJI ihjt^aJI ^3 4jLuax-ail CjUI^jjxJI 0 _>l£ LoJojj 

^-ilo-A SjLuaJfcJ! J>S^_A (J JSKLJ (jp3 t Jlj_l^JI 4j_^iJ1 Jj^/IJ *4jUj_caJl 

(jr «ujl-3 j^Ioj <ijjJL>. oljJu (jyi) 4 _u_wLlaJI 4JjjJt 

(jl^-j-TcJ I P Lj^-J^M t—dJ Um lj i JlJ I ^.l^Auai (j£ Jul ^ic ^ ^JoJ I ^ JL i h'yII yt-Lu 
J-j I i/* > 4 j i^tt l (jr 3 j j .i ’ iill tjl < .< 7 -^ ^Li3 . ^J^-iJ ij^ms*- ^-aJ 1 

4 j a lx jJjL-uj Cj^Id 4 4 <ia'i C^3jJ 1 ‘C?^J t jf 4 _>^jlsc-a 


i 



* (_<7^ C. 


I Lj£ ^ (Jjusjj Laj SjJca^jJI 


J J)^J Lg J^ l (jt (jJJ SjLmjVI jJUfcJJ .JJJ-iinJI J^yjs d-oL^Jl CjUlHo^JI £yA 
JjjuaJI (^2. Jp.V J tr\C . ^ (j^slutoJI eLalicJt \$t imf 4 jLi^J1 

^ pJLatj Lo j-A iualicJl 

u>^‘ J ~ l -‘ ,l ^ m UJu JU^JI ijj& jJ^JLoJl iiljJ-aJI 

JLlx 1)I frl .«,V*b ^XS-U Ifl i>>» ) ^j] (Jj ^BljJI ^LJLj ^LXuLmU 4l-i_aJI C/> K .jjlu£L 


•fA? tP 


£j-Jw b JU 

TOO Cj ) Ji^LaJI JJCJ J^-^C (jUic. ^ji ^Jjl . {JC. L_^ 

£>jl i^yjjVl (j^UI IJ^J L>oj-<u <ub£ dL>. ^jJI 

Lr ujf3-AJI Lj£) j£j L*Jljj 1 £iLt* * O^/j&iO\C j) ^uujibJ 

(JLJI UiuJpj .<jl^-t5cJI ^Jlx. t-tjl^aJI ^yJL: i * 0 /jbA)V cjJ 

L>-d Lio^U ljj£ YAV/LaIAY iZj) ^j_lj<3jJI { jjuu£j* {jj JLgjt.fl 

l&x<3 Jaj «_3jL*jg lj 4 jLuU SILO*" l_jL£ fjj* c-OjLuJI 

jl 4^1^ ^! ! j .*.Cu £jA {Jo4 Lo ^yJJ (SjJaojJlj pLjkV! ^lc. {j-A 4_jjlLju La 
(3L_ul> ^j? Lojjj »4ju^_jJ1 (jljjtr)L jt»“j La 

j-yLus tfMf. ) : JLlj-JI £>UJ CjLLuoj < j^o LlJ d La 

•(••♦ULJ*^ Jjjj djL^Hl 4_JJ lJlloIj JajJLnJI ( Ja1j jto AJU dLl-^. 1 J 




0 



Igj L_fl^ljLt3 4 3 > o^LAil Jiicjl 

* 13? Ul\\ $Jb jLac_oJl ijLA u-iLi£ £jj\ JaJj 

l J X4 a5 l^.Laj t4i>LLualj (jl^otil Jjli*. 4_ijlijJ! 4 JL-ujJI La-u-uVa 

Lfi> JlC.1 4_jljIj 4j^JLstjl ^as>-jJ LflJj ^oT ^^Juj (jssJI dhh* SjljjJl (jLlj 

3j^jscJI l^JbUj ‘UjUJi <(Lennard Goodmann) jjLo^->. jjLlJ 

(jij-pJ! (jl ^ja> uj1"<11 IJl£> j -&>^1 .(Alma Giese)3^ 

cliij <{jlj)-jcrJ1 <j_4 i iit »Xt jJLaj (jLcxuVI <jlj «4Li)juo CjIjJl^j L-ublj-OJ 

4UI 4jr *4 (^jJI jj^ioLLlI 4 jV <IjLc3 ^ajuj\ ^LxauVI ;jp3 

4jLaVl ^L-iuVl y±A 4IJI <jf ciUj (jA jK axi l 4.4JU 

JLoeJIJ ^pDjVlj tliljl 4 inll 4jLoVl LiuojX, Ul ^ ^Uu 4J^ i _ 7 2 c-\j>- 

^ Lo^iia <jl£ 4 jJ ^L-ujVI L^Lqjx-J I4JU {jAjCLuj Ij I4.x l 4.scj (jt 

* (V Y 4jVI 3j^u-u) 

JjJjba Ij-lj£ IjJJ 

4_l3 »±j Jltcj ^ jJI ^jJjcJI (j! 4_x>L*J1 3 JUlLll! £jZS .*.3"U Lr ^ (j-oL>- 

^lLcJI fjJl Oj U l t <M j mA \ 3jl JLflil 0j\ 4j_ol^ii3lj 3 J-Ls-J-ljj 

. 4 m < ill I 4 jLLus (jr l£. 

i<jiI (JULoS/1 -5JlH t-jj jLLca^J (j-ujJj 

4-lijSM <JLqX.SM {j ^>J < 4_pv^_Jl 3 Loti I <3 JuJlC (J^ 3>jj£ 


1 



4juLJw ^yC. AA * LfwLl Lulft J c 1 A.H j I « I . 1 |>> < 1 

S [ jjj {jA oHt-3 jiicj <jl J-uVl ^jiJ Jj 4 > 

IjjJcxxi 4j^lo (jr^ C **■* >> J ^Jj 5 IjUj>- jLi-aJI Jtu VI 

)<__od> jJLj 

:^jLuJI JlUl jJJXJ <LuUdOJ w ^ 

^oLx jOLaJljj .ijJ 3 jjJiJI 
ij-cicx jt j±y>- ,jJi l < fi i) Li^x 

L^j^yLu-^ 4(j-o jJij V jl^oaJLi <ijj.jjLaJI lZjL^olwlaJI 

CjI^ojluuj I uUlifl ij-flJ ^Xajumj^ *4jjjJlH CjUlIII 

• (->(j-^ £_ju 9|) JlLo 4 j V La L$Juoj »4_uUi jj^J JL3j t ljL>. 
* Lo BjJoLcx ^iaxIcuxJI ^jlc. 4j it Mill CjhlSLaJl \SsS^ ^-^-*3 
^1 4^UJl < 4 .cqJbl JJ& 1 Lo^jI :(jlj-p. jjxj CjLoI SjUfcbw 
JjjXuJL ^JjLaJl (Jj^aaVl ^ji jjja- Jlx l£jjs*VL jl ^4_>.L>.jJI 3i_jJ1 >aj. * <i| 
U-*^ ‘4-JJ*^1 CjLjJUlqJl (JT& (_yJ^Vl (j^JJI 1 JL& JIo JL^J Cjr Lc. 

(j ^duaj ^ jJl 4«Li£ h), i ^i l ijr 3 4jg A! 3 I&I (jl 3 -j.ar.il <jl 

3jJb jjlix ^xM-4-uVI fJLJ! jjjSt 4juLuj 4_ukLu3 BLc*. liLojJ Jj*.I ^yo 4j-u_dJ_5 


V 



I Y • 0 /jb A*A Cj) ) IaL»- L-a^!ut t^, vl^l l 

<pLjV! LoLuu Liiju cj it^ L^j^/ t^ltjJI £>^B1 o- 4 *L*j (_y^s 

t(jl^scJl_3 »ii!33 i—ijjLu j £)t dLfwjl (_£Jl)I L^x> »Ijlq 3Ljj>. jJLu <jl 

t L^p-Luo 4USJI J JlSfcJ 0j_xi£ JI^>*1 Lr^*^ £ tS^-$11 4 uu^L>- 

. Ig i^Lua ^j-4 SjJaj JjJe.oJ ^jUfl 4 -uj^-JJ! 4 Urtl l Jj^du ^jj>- 

^.uoill 4 JJI JUC t jl^ctJI 4 j j eu^ C7^ ^iaj Jj 

lli) 4 1 ^ <ala l_»j^ l^-Ij »4j3jj^JI 4^j 1 ^kf.l _^5>j AM/_&YAYcj) 
(_rl^£5 ‘j ( jr 3 \,*.a 4 l— iljtj^j^rH Cuilc. <JUx>. * ^ LiduJ I Cu j 

(_>o^_>.Ij ^juaJLaej <jLp»Vl t _/nj ^ 4a^_g jua ll 

j_^3Jtil ^3 Q < <iji Irtll jj 1 it ^3 oLKrtil dJJfc ^J!La . (jLflU^ 

(fVOY f-£t>\X 0 o) 4 jjJLjJI 4juIj ^ 4jfl|_^<JI 4 -lo-SJI L«UJJ . ^ U < » jJ 1 

V L$jS/ t L^IuJfcjuo ,j_« <_JJ^J V CjLjI^ocJI <jt cr^ 3 *^ M ‘ ** jrtjrt-v 
JJUl JIa 4^pLo 4 _uL±j 4ju1j j] *4_uInstil j^AjJI 4 aj!j 4juIj ^Lajt 

(_y* 4jS/ (jl I Ly [c, i, ryj - 4_j3jjuajl jj^o J-JLs j^jc. 

(^n iY'/_ aOYV Cj) i^j AiV gjS\ 4 in“q ^ be-ualj jJLjj U-/s i<dJl 

4_lxiJl 3 (J^j!iiifcxjJ1 JLSu9 ^^-tAuauo <j-« 

^yii jjt£ 4j1 l_»Lv 1 tLfJJi chjJL>. 1 iiifC Jli-u LaJlifij *4 j^L>-j 
U jJg,J fJ jljL>. J* ^jLUJI lilJi i^jUo 


A 




(JLlo <Jjo cJuJ 1 jJi tlrlj'frH L_jJ l?cJ 3 jJx^rW i j r A 4o^oj (JJju^uStajJ l <Jjlo 
j$\ Ull <Jjo Lu 4_at Oj 3^X La JUXJ . juLLaJI ^jx oLu^AjIj l "'j ‘ ijjLLxll 
. L^jLxjJ 4JJ1 <4_jjqJL 9 ^Jo-I ,laaj 6 L L^JjI OX J ^^uSL-oaJI 

c-jLusj V J^Lu (jl <-_-OE-jj i4JJI otj^Uc-A CjLjI^_ocJI 

<(|^^ o) (_£jJL 4-)I A^L*JI (J^UJI <j! JlX i£Jj>£Lq-J 

4-ilx jJj 3 La jjX 3joVI SLlscJI lj^o {J^jjlxaoj 4l)l <j| , l <n t j 

L>^ (jr^ 3tS§ l (j-aj * LuJlil SlxsJl ^aVT £yo 4jIjLc4 

jl t2J$j.JI £jj-uo tj-u jjJlj ^ jJI JLnSVl tj IjJl J£ 4^jU_a 

<j|§§ ^rJuJI Lr ^i jqXj <dJLA JLu^VI <jljJi (jl 1 yiju Li-aj . ^LSlil ^LLu 

i^LLoj ^_yix Cumj^ a «4juLi^JI 4-UA4^Ji 4x9^1)I ^I^Jl ^_u 4 L^-lx 

«—^ L a-Ixlxll l>^3 aia VIj 4-^jV! ^4 a^^Juja ^u»lj 

.(JLo-aJI £>-u jl 4 JLl 3JI c j T u J Lull I (Jjj-oLflj 

L)t J L y j 4 OtI : LiLxiu L&L) JL) ^y_u jb ^jj4*^1^ d LlI^Lcj La III] 

4judIo 4 n bfc^j Jjj olj_Orc_ll ^*1 

o^l ts \rt a obi j»jl1Ij ^Ij-scJij ^-g_Jx LULujjLfl y 

1 JjJLg ej .pVT 4 jV1 4 <_3IjXSfI oj^jlu^ La^ <lW ta 

i4^3jjuJI Lai , i q\ LLnx joao (jic jlj^acJlj ^jlfljiaJI daolmJ (^jX 4 j^I 

Sljl <jj$3 (jl jJbllaJI 1 ga*i>> ^Xj Lr ^ 1 Lxx LujJ o L^j LtlJL) ^^iJl 





<JU 3 ^JLJ ^Jl . 4-5 <jt ^, 11 JJ ^ jLl>- jJX. l^jJ l <UJI (jjL j*LSjjl 

fjJi 4_lc Ort^j (jLj tjLiteJI Ajir \ UU tilli t Jlflj jjl ^jatucJI 4 

J • d A<r . U 1. „j jjLj jTt-y <J£ 4111 I JlSLaj 5 4jt^a O^OJ 4jjl 4 -r" < ~4 

♦ CjLSjI V <;H 

j-cLi L^uS ^pJI oJUa^iiil ^ t>^ 4 j1s^JI J! jJa-u 

: JajLd < j?j<n <d_d I 4 J ^ itj c j »4 jJjVL> ^jlLa 
J£ ^JC. Jit* (jJJ 1 j 

(jr C. Jlit-4 C-4-^Jl CjLa1c,Lj IJ jjla ^ rlr > 4 ^J 

SjJJj ^JjlS S JlqjlLq 1(^jlOJJul& 

)4_U3JJU L 4 JJ V 

4j 1 *||g ^jJdl (j^- iS3j~* *4judjajJ1 (_y* L>-Lc.jl ju£t cl>^Xj-JI 

(Jjj-uaJI jij)lV flll liDii £y> 4-JJ ljcL>- 4jlscjuaJ| (jj* jJs-i Ijkj JLa 

t-«tr j JL9j (SMjuaJ! ^SJaa ^J J!aVI <ji^) {3^^ La | 

frLjjt ^ o nllj dt-ul IjJI <Jl3 JpLaeJl (j-4 131 La <Ll£Lcu*o *U UJ I 

AJLljjj tSj^LaJI ^3 ^IiLc j_£jJl t L 0 jAi\ lIj^ Ij-qjlII j-aC' ( 3 ~> J-4AA 
4jjLj <iljjl Sjl^LJI bbj-uGj i_jLuJI (jr^ (J-4-dJlj i S -ig.lj-Jl ^jx 

Jiljj Vf t4_u*>lj£JI^ L-tSlJI ii-upw 4 jLj jJl da->. In i-La 

< 1 « Ijljlkil : 4 jljLjJ! SjLijlJI lILIj LLlC CjG S*LuU * — a X c_jL>jJI 



4 11 ^ (jjjuLutJI <LcLJicJI jjj JLSjj . 4jLjj £y* 

CH 4 4jj 2» jJl ^^yic 4_J Jrijncj ^ jJI c-jL jJI (j-* 

^AflUaJl (J-uJji-lj . lnT fl j <wfc>«H 4j3rtH ^Jj l ,ss-*\ \ 

t-jL jJI ( J-L>. <dJI <j| j^taLfuJI 4 jL>>L9 Sc_»Lj jJI <QJ1 J)L>. I jLJ :(jxA ^ ^ /_aY • i 

2>9 (j-tt A J i j I n Mf l1ILuS> ^Uaicail (^^jJ yLXM uj^juaaJ 

*4jfcjtil 4 .Ll& (j^oLoJl (JjuSj *4_ilii l^jLiuj <jl 
y >J_^aj .^LaJL SjLc. ^yj-ojLaJ! JliIj^JI ^Js <_jLijJ1 ■ > 

^-»l£L> 1 JL>-J Lq!Lo » j] <1 _>^JL%jqJI (_jLj jjAifcjt<ftjl ^ ^ ^ 'y* * (jl i 

.VjLuJI 

(Jix ^ (jlj-3J1 <_j3 La j Jjj Cjj_i£Ll*JI 

Cj^lJI L)jj ^h 1 L - J ‘' jL ^ t -^ c-LJj I <till (jjJ ,*yi 1^ jlitjl ^ jJI 

c^-SciI ^ySi <JjlJj i^ i ^ 4 jVI (Cjj) i< t*J 1 ^ {ji^-ftJju IjjI^ jJ O^jSJjlII >*** * ^ 

j^ciVl 4 rtiK Lr ^> j_A Luj 1 ni A i tr>j~»> jJulj La j ^1 2jLi] 4 jVI (j_a j_uL Vl 

tcJajtjuaJI 4 jLL < rn « > in lHj^_i£Lul1 I lH<-U 1 4_> * *< j> H ^yo i ^ * <3^JL)l JuJLuj 

{ _ ;f jJI Ci jjSuutl l {j£L <l Luq jcJI 4-uaJiJl «-£lij I i±jIjJl)I JL^cj 

i a A j \ a fl"ljt jjJbhflJI ^SL> I 4juaj ^jl!)I 4_l 3 ^ua3 ^LiJI <_jL) 1 > 

3jl<L)I jiaiH I J^Laj . v>y urll La^IL^-La ^^3 

^41 a s\*tc I <Lut)jLiJI SjXiLJ uJD a 3 .jla ^ 3 ^ L*j <LL)I 


n 



^L-aj L$jL» Jlo jl jJK Jajlj <^1 Cjjj^JulI! (. ,'tu^x j \t\ /_A^ V~t ’ Cj) 

*Cjjj£x*JJ ^uk-iLilul <i|jjtt*J! jur,j *1 jjcJJI 4_>.^j 4-0Lc. 4 rt i ^j • 4HI 

Vj jj-o LgJj^uJ JUc.1 ^(^UjuVI 

. <JjIa j] jJj& jjJu 4alr. 

LjjjJI ,_JLq-c. I JjLwjjo pljj t S glj 

. c_ilxJ fjfA ojj^u Lu 4 joj Cij) i^i«ll ^ »«L Lo-liu 

4.LloJ>» 4 (_yii < Ij_l£ Lbj£i JjJ 4 i j u >> I1 Cj li3 j) - L c - oJ I (j-A 4JLojlM 

cJLa J-4 jJ1 ^ jlj Ijjt I j} ^ :diloJlj Lr xill 4 Ac. ^JuckAjut (jc. 

jLo-Jl^ ^IaIticpJ V ^o£Li5>LuUl ljl>ol Jjoiil L^jt L 41 aJ 

4jl C. (J-U (±iJjL3eJI . p A 4 jVI ^ L)J >* 

tf.lj-t-Ju.ll <jjo j.jlt£l ^LgJ] jJU-tfi-o jL-tfi jjt is* tf j) 1-V aj 

4 1« i/% *1 l*y -i-> p^ *,. A >1 I jj ■ '"■ eIj a luJI ^j-0 j- u ^JI »(_)LjoIj 4j^ ljae-0 j 

3jju&>- Jjj-3J1_) ^i^eJ jl L^jLJu 4JLudJ LfcjjfcC. (J-oL3 3j jt is> 

Sj-fcj 3j ju ^M_uuJ1 4 j.tr. jLoaJLu ^J ^ Ju9 {J-o-lJl JjJ . c—] j) i^ o 1 1 jt ^UeJl 

^Ij-O 3-iljJStJl (jLi-U d»jLi-OJ i3jlj->. ^Llm 4_J| j^JL 5 (^J->-i 4jljj (J&3 
^3 3jjt f si 4-jJlA ijLtUI ^ruteif V <I> ^1 I 4 J 4 0 j4 V 4 jJ u5> ^Jl3j jJJ 
4 -Lu Jo3u tf.t_.tC. 3jljjaJl (JLui (J-03* ^jV >.X.i^ano.H 4. 1 jj j L^iSJj LbjjbUo 
l_3_uo 1 . UlfljC. CjI-BjItt oil j!4 - Lo 1 1 1 <jl (Jj-jjOjJI . 4ijjLua 

( 4 -cUtAtlj 3 j5JLj La Ijji^ t u^ ^cC.j 4io ill jl LlUj 


u 




Ju^l JLSjj . J jX j l^Lo U La^Io f ^.c J-oJtj <jt g^tlo^ l$jV 

L$S ud liL a eJ ,jl 4 JJI LlC. 1 J> JL>t dJjL ^-oJLuaJI *LJjVl 

jo5>Lcil t l _ 7 jjui >L» flj.Al.l 3 JJ_u ^jJI f.Lc.jJ1 1 JlA £j-cL fU 4.1,^) 11^ 

.^Vi -ui* j*h*\ 

^it 1 flljj 11 Jgl'a-.a.j l-Jjiij 1 ijU LSjJUe-a 4-alc <ULuaj J-o_lil ^jIu 1 < 1 jlu 

( _ r J3 4-Jc. CjLuLJ d.«^J ^ItUII ijMjZji iLsfcxaui \« iii» <—>lo£Lll 

JjjJLrtxdl LiUj jj-ij f^jS\ ^^ta-uaiJL i_jjVl . c LufuJ l 

^ylJI flJjJLqJI jjjlaJI {j-a jJjJLJIj ^ u 3 "H j (JitjJL ^ .4 .u T u ^jJl ^ n^ill 

<j-a LfcJa Lu ^"i4"i<4<j (JjljLscJI <J >^0 » JUxu > i—a_j_uaJ1 ^Lt ^ <r>nl 

. JU^ 

(jLs i Lftjo (jl 4_gJj£j <LuU Oj i~n-r S flLpjVl (_ 7 il,j"i miJ (jl 

( _ r iLj l^l jJLu 4i,crJj 1 ^_Aj i^<Uj£Lll (jlj-oJI 4_>-j JLo-a 3j i»> 

JLi^Ji {ja {jl 5Lr^ 

< <LqJ&2 *(”1A 4jVI ij^J^tjJI fljjou/^ ^ Lq^aj jJbuuJ I tj-s^ Lj^^J 

LilSLa JfleiU JajcJ iplajjVl 4 JUI 4jjJj i^jJI 3_}Lc. ( j ^‘rV“) 

» tjl j-ltcJI 4£LLq.a lj-uwja 

i- < t ii je. 4 4-uilo £_31 -Lq ^_Lc. ljIj—ui (j-4 ^J rx- ,1 Jl 4 _*JLu^j La j 1 ^>~ a j 

fljj^u) ^ (j^LiU *Lii <U3 4 j1jJ 1 > ri 1" V a L^j^Iaj ^j-a ^-CtJ ^ 





L« I JUfaj ij nt»ll J JjjjujJI jV LiUj^ Jj *(*^^ 4jV1 

^1 j-> i _y\c. (Jjlc J^JJI jj iJitJjl j£. 4-flj-ii/ (j-tajua^ jl£uV 

j^» jl£j) c_ijjuuiall <J^t-UI tlLLo jtj (LiljljuU! (^Ju^j jucg ^t c-JLLs 

IjjJ (^^1 ^^yjgl 4SLLa (j^-Jj L^Lv iSLLa (Jtt ill jl clll-V m^v. ( .Vn"t <^ll 

foJ (jl j^jJL j^j ^ 4 j^j J2^5fj ^^ic. 3jl_j 

4 K)') t3jujL£. oSJ^ ~* jl ? ^1 ‘—'cfao-Jj (^ylul (JjfclJI aSLLo (jl I^S>jjlj 

jjju jstjJi .(^jail sbl ^Vimm der weisel asuu a^UiVl 

CajI£ Lc*£ 4(^jMaukJ1 j £->ljJI jjJaJI (^ (JjjudLjVI <4 n^Ul oL>l£L>- 

l^Jua jjlu£l (jjoluil (jj-nJl Lr B JLluJl ^y3 4 j it i» , Ini <^i nl 

Cr^l Lr^ JL3j CjI j 4jl (j^SLscj :J^aiaJI c-fll i*u5>l 4 j15L>. 

3L»l3j — j-i»T (^ul> (_^l Vj Juj (^i>* V — jjicJI £A <Lo JLflj La JLjcj ^qJLs 

4_jL*-iwa.il J->*l (J-laj^j (jl I t" /It “■^ (3JL^LaalaJI 4_Lrc_> lZj^Ja 

j-a 1$ 1 , >^ I (J*ui*Jl t j r A oj±& 41 Unj \$*a jLcj ♦ 1 . Lgjua 

(jl^ iC-jjjJJl JjLaJI tiilj Aaffg O (_yJjJ1 *^L>T 

*Jj )3‘a»U j^s LoJLxC (JjxJJI (jl <JbcJj1 CLoj-lL j *3jMj*JI 3jLjJui 

Jj-oaJI ^tiuaj <-iUJuj Cr^ Lr^- dsl^LuaJU jlj <Ti < «Lj 

j-L>.^ jl X W j _aVY *(J-ujjj ^j^ualiVl j^iLifiJI jj. I^JLx 

CjLbjVI (^ <_r^^ cr^ 1 jU ^iil \jJt Iajj<u>. (_^wLlJI 

. 3j^L>- ^-JUU^J 


U 



SjLiJ JLa&j La l^-u£j tjJstJb iL^Li *ljj£ Jxaxil 

(jjd 4xcujliJl JLjI 1^511 <_yS tJj-iuJIj j^a.oi.U 4S}LJI <_yi| 

< /Tf V i 4 f i/V > TR J Cul£ (^gjJI (Joji a JI {j£. (^yAg A.*-a-JgJ\ ^£ul> i_j Ll I Hjjj 

. 4-o-^ Utj i^Jjcall t J!Lo 4 jIj ^ggjJI <—a isrt I j) 

i j jloJI JLj jjjjJI : L^jljjS (jps ^jjloJI JI£j LoJLuj 

BjuJUi CjLjISo* * { _ r J-ujLaJI j.*.iTii 1 1 4_j-o 1_>- x^julJi . tljjjVlj 4-u t l^SJl 

<“n^ ij ^ i a. l ir j . I^_la_>. &l JUlVt JuiLj j! 4-UiLLaJLi j^jjJI 4-j-tiLj 
£JlUI 4_i 1 oc < ii a i» j-juLjjJI ^IlC. (Jj^j (jLi 4J 4a>»_jj jutZJ 

oJLAj .ujjV 4 j^ju» i>jJL£. JlSj <jt 4 -JLl ii t <jl£ jl dllj (j-o ^o.^xJ1 

.Y*\ Y l^&\ \ \ Cj) j^JULiu j-cLuJI \3cJ tjrJi ^aJ ^j-a 

:aJjL-a£ ^JLs-l J>Sj !>! 
jjjjjJI jJlLo 4jr.LLJi <jj las. 
dlalS jjyh ^jJaJb Luio 
CjI j dj-juas (_yl^ l_JJl13 
4-a->*j tjJ-i dLaJuL 4-dj 1^ t <i i t it 1 L^ n L i 

(_ 7 ic ^-a V I <I**l ~jbj .4-Ji/ij-aJI LlaLol Jlj>j V Cj 1^-Jlo- 4 -oj 

JL3j i JLola jt <_9-LA ^j-d L$J J ^jl jj-G jj t j JUlj LgaS 4-i!ul^_a]l 

jTj-nJI ^ 3jLiJ t A n i <i a i 1 i /-AV^ io] ^yJljJJ! JLalo- Iaj-jlLc.1 


\Q 



(ajr olj LoJuul <Lilj»dJl . JjfljDI 4 jjLpcj i>mmu LSfri j fcja 

J3j V ft )1 {JuufljJlj Lo AxJul jJLjj 41 <> /it 11 i r \ < <i a if j 

Ojyuz 4j^>. ^jUV! jjC-LjuJI »lj iLuUJl dJJj 

.4*4 Mill <—I LfljSj) Mtf a £A ■ \ a*7i ^ Lfljl j'W > ^ a» iXi (jliJI 4_<ilj-dJI 

L-dJj « 1 1 ^juSJI jljjaJI ^ £, Lai is\°i 43^». t rti^kj 

4j^x j^* J3j 4 tijjLjjuJl t _ y a glial I Ijla * 

(j_^Ja c_o_jj^_>. (^jLui..»J.)l (3>7i,«it ^JI 4 —a->-j-j Cjr ^ Sj^juaJI cdi3 <J7 JLi 

^jUJl ^UJJ Sjlu^ Joseph Von Hammer-Purgstall 

4 JL 9 gljJuiJI tjr* CjILo IgjaJLxZLuil LtS 4jU3uSJI scOlui\ ^jJI t 

fjfj (jiiipN jjLJLua LjjL^ ^JJ 4juaiii lLUj (Jjc-s! i±jljJll1 

.JUfrtl j^A-LuJj .^YY/_<fcY^ jIjuu fjjS ^JUll (^jJl JJ) tr\'iA 

^3 4AwUll 4_*I«l^-flJ1 hu^j ^^LxiH LjJ i 

UJ? »* '“^ ^j-*j_j^J Oj i~t i aa 1 ill I ^j3 4 j*i ^ Lojj (Jj jJ I t ^ 1 1 ii I^IsJ 1 UJ1 ( ^ 

(Ju^ tUr ilo >u ^ L^Luaj Louis Massignon 

. 4j^j?&jl)! dJJj £>£. L^I^V £_ 7 SL%oJ ^jju <<u 4 juuwJI J_$»>■ <Lj/l^aJI jjjG 
L$ijl‘ 4-fl-LflTteJI ^lc. j3 4 jl*AJI fiju^ey £jf L>.jLii { _ r t^suu^ 

Lr^l 33-<^l Uj Si.ttU jjj . 4_aonrtJl Jjs*. jJb jUcjVIj 5 4 in ifcr II 4 

Vj ajj* lJul <*•,),Xa?.ru V a ^lll ^3 L^mAlj £_ jr cij 4-SxoseJi Jp» 

.4^jIic_<J1 CjLIjISJI ^i| (4 _i».jL%JI £_^J| Oj^Ud] 


n 



^jLAJI J-i£. ^-jjuxS jI£j IjSLa 

LgjV (4 j^umJI |3^J (j-*M-<-u^l ol^JI (j£j) 

I^-aj 4_t2olj_ill OjL£ j] i4jl-lIs^jo I^jJ jLscjVI 

^oluji (jj£ i <_,:£ . (jU^aJl JbLc ^j^JJ 

•JL?< ft .ft i$ A \tj (j-fl j^JJ 4>btJ c-xi-fta) 4_iilj-oJI 

£UJll LoJaJ <Lu1 jlS\ ^»l J^dLcwl ^iil <jJjJI t JLij] j^LUt 

4_L£Luju<dl i—uSJI 3-SjJ . t.«V\ll 3jjjj 4 jll j-oJI (j-u ^jjLaj t3ju jl>. ^U-Q 1 4 Jr. 

oLftjJja^jjo 4-gjJLdJI olLjjftjfaaJI Lie. I 4 J jjcTu t^UJl jJL3 Ly JLc, 

1 rt 1 4_tiul^)_dJl La I Mttll jU 1 U*) jj} Ju jqJ LflJtSLl 1 1 ij 1 u 1^ j^yjljLaJI 

1 mn ?j < _ r fll") 1 itoil 4 jjLoJ 1 4 n^[ 1 L-uSJI Sjjj jqJjulS 4 ^j.ist-aJI 

.SjlJL*. SLp. L^j^aj (JUj o-*3 ti . *4^ 

(J f ^1 rt lj i 4 _±JLLq Sjjjbe^ 4-uil^oli JLa^J j l^i m V 4i£ ciD j 

*LJ$t JiLo jjj j_yJJ ^Llrtj V i ^]li ^1j_J 1 *^l j^S\ 

JL $jjjuaua LqJu£.j . 4-mjJLa IjU jJI ^aJcJLuaJI 4_U1 

ijj-fcV 4JuJua ^3 SllSJI ( Jr lc. ^yaluJI f^yjuxA Lwifl 1 

jLt>.l L>.v if j^ulJI ^lli-ul ^i/Ui (^jJI .JLSj (j 1 Liljju 


w 



*^LiJl (^3 4jj ^jJoLuuVi (Jj)A~l^ jJjlU^JI Lot 

j Jl 1 <u-u £^-<o jj)j!r>H j Attj JjlUxJI <jl c-iJjjlJI <j-«J • 4 ~ i «~ ix 

Ij^jjo Jj-fl 4 jJU^JI Sjlail 4^jj ^2* *IjjlAJ1 <±jJL5cjj Jj *lJux 1 jjjpl fjjuL^j 

)^JjLL4xiJI ciJJj £y£. ^ ^ A*\ ^ /-A ^ YAOCj) C-JLi 

£jLoxIaJl i_3jLud1 . j-u-u-JI VJ < rt>»lJ c?c_j V 

Lot . J lu JI < <*H ^Ax*J1 ^3 

oL> ^J ^ i u^c . JyxZ fji (jTj-iJI Li>j£j Jjj JloB 

4 JJ« infill ^£jG cdlj^ S IfrLp ^^yic, JjjJ l^MiT. L^U^lil 

C?^! O^JJ^ 3 l^U^ > aj jJu^o 4jjjud ^ m a <LosJI Jio CHbi^l L)^ 

t A i . » < I. ^ > ij_ ? J^JtJI JL*JI LoJlLo i^^X-UsVl ^JLUU tiiljJ • 4 JL 3 JI 

.jjjj 

<Jj-o3 ♦ 4 i_iL>)1 CjL aj) 1V <; i I ^jjo Ujb JU—Jl j-lIIaj ^jjk.1 4_p*Lj ( j_o 

di)jJ tAjJb C < L*n j ^g Lr^W 4 -j-xiaitJI JLscj-J! ^jl 4 jjjuSJI CjLjL£_>- 

. 4_LajujJl ^Lst^JI :4_jlp>.loculi 4 jlU 1 ^yJL r e-cJl ^ o 1 >n 

jJUOSb J1 ^L^oJI Lol 4 L& JL>-J ^Lrc-4-uJI ^ ifi, *1jJ>jVl 

. <HjluuZA\ lLiLjI£LsJI f^Si jjJlSj £_ juo y* 

tjj 0 Lb^_j£.j Cjl^JuStil {j£L L_oSM (^2 iL*J JLaJI SjjST ^ Vj 
pljjLxuJI ^jJ 41oLa^isc-oJI jjjUII <jl3 iLojJI oljljjjtll 


\A 




CU d mi l 2GjjLlaJI ^\ Ljj^t <j! (Ju.m . (j-Jj£-<L<J 1J 

(jrAS t<jLj-*Vl Cil jj J-Uj Lo f^\c. CUcLiuj (^JlHI jJua cJs^c jj 2 jUJLtcJIj 

j jjlnl l 4 jlI 4-9 JJU *j 4_ilc. (j i ojl«< » pjul ^Llj 4l)l jl Sjj_<-u 

Luic ^lill L&t Lj jjjIj jjLmL-*/ ihjjjj ^ jjUll jUi a* jJ 

4j^?I tJjtuJt *^). u . <J I JjuaiJl 34 J IjLA <jl <J£ Lujjlj j_lLiJ1 

ja tn I I ^ jU^i ^jJI ju^js jUiu,! aSj 1 

Lo yx-i i _ r Lc jLLutl! j^G Lujj tjjjUII (j^* 4 juIjJ1 4 j^ujJi <Ctis>°i ^3 
^jjua\jLA JL»»I j> J . VT u t ;l J3j . j._i l n ) 1 4 JL*j : jj-iUJ 1 {jC. ^IjJtJ i 4 JL«uj_» 
{jr s>«-ailj^c.LiJ! jjb dilj *< rth^->3 (jSLlj jJillVC^jjJI 3^9 IJJlII 

4jL> l-9jjjujJ 1 ^ /-& OYO (^jIUJI) ^ Liiu il JjJjwJI JLeswJI JU£. 

^3 cLail . 4 rtJ 4 AA JL> : 4 Jlo j- a ^ A ^ , ,.jl 3 ^ Jjl ^ 

4-Ljj-Ld dJUjua^ ^i_LJI ^l^.» JL9j * 4_JL%JI (jL~i in >1x91 4_JjJ {Jf 3 ^_23 4-jj^. 

CjIjLlC. ^1 jjolaJI CjljjLdl t rt'"<T4 1-4-19 * jj-ilall yiiiU (jljJuu 


£j 9 i ~V ~< <111 <Uill« 4-^lj.l Sju-uaJiJI i.fill ^jjfcTu.ujj . j.Ju.J1 4 aL> 

3j_iju£lU! *■ *H"1 4 jcr l^ mil ScljGJl Jj_?e_d (jl ^^ic. . 4 jlL)I 4-i9 ^9j j j <1^1 1 
Ljl^Jl JuuC ^JLjlL) ^JjjJl jjju3uS\ 4 - LqJbt £ys j 3 - 1 .La.Ll Lo j^Joj 4_ulxoJ1 
^j-U j 3 uL 1 .ll j£'l j<uj£JI ^jTj-3Jl ^^3 Jjj 4 jV i^ytuaio j-rtl 4_iui4>Vl 
<— >1j< n « il l ^3 £yi 4J ^&-imj 4.U1 I jj ^ :4iJj JLo^c_j ^c-jh-G ^Ull CjlSglit aII 



( Jr juu J^jyi C*4 jlu i ( i ^ 4 jVI ‘jjjJl <U J>^ 

ja^JlfLal ^al VJ 4 _c*-Locj j, jUj juUo Vj <^*9 4 jI J ^j-o Lsj ^ jjL-ujVI 

4j^t i ^*L*jVl 3j,^i_u) ^5-gJj ^jJ) ^U (J^l <—>b£JI ULsj^ U 

^j_?c_tuJ Laiiui JUu^cJI c [_>-Cac_oJI jjLLJLs £J^JI 4j i £-* I Jut, t (YA 

i Lg-usU^I jj-ul (j-a j^iiail ^j^_5cj juitil (Jt*^ (j- 4 4 jS?j jjiio 

i jja LfciiJ L$J Jy2*£j (jy lll a Jljjli^JI d U -»- HI l±Uj ^j^JI j Itm m dll .1^ 

L$j jL^jili-uVI jl i£j ^In i »jil 4 ju Jlj 6Juuuol& 4_*uj .(jJbJI 

:4_u^jJ! 4ajjjJ! i_*u£JI 

\ i J U*3—J—9 

~ o 

U>1 4_U1j ci-lJI Ijla ^j.^u.1 

^ I JUfeJ Jj) rt l/1f Ljl 

Ujbj vim 4.,f ,a cj^_u 

L-ulUI jLiLa^l u*jj 

( L gj.tui,-a’-ajJI 4_u^ ^y3 Lulj Li£ J L^lLaLuo ^jjJLufcj V ^jt jJUuj t^^sLaiji 
i±^-jju JAUil t( J^ia JU j^1VU_i u.tJfc.oJI 4-u.t^j 4 jljLJuJ! ol^xjuiuJI ^c-9 

, Ujj ^-i-aj jj? <jjJ 4j 

SjljU-caJl 4 j3j-« (JjJLiib .e_)jVl 4_xu>L>. SJlfLo ^-lLlJI ^^ju) 

£jt>^ Cy*J «(WJLaJI j. % <t ill ^ dUj£ $ ^^jLail ujI jH J1 


Y * 



*—») {£ j - a \ jj-uJjJ ( _jla. i-uj.il jjjuaxll i _ T ii <_dlj Jul 

tSjLj-uanll JJ ju 3 4_cj^UIj »lo£LJy !AjJL <. rt ts\ \ ^) YV * j VY * 

5JjlLJ1 Lfril <-d>.l jj IjLoJ 
jliej Vj . jJlitJI c-mJlj (JjJLlU JLLmJCJ j-*0 J*uaial JjJLJI 

JjjjJI £XJ»JI <^-4 jJLuJt jl ^-t^jl^JI <1ili 3jLu^5 

J^LaJIj 3-ijjJI (j-u £aj»J 1 OiiLu Lq_aj < JjJLJI j (jJlicJI l-lscJI j 
^ * s\a Jj . ( Jxhj - (3jjj) J^= 4-j^jaJI ^ ) i^Jaiil ^LSjVI 4-jli»?i 

t—Jli9 jA dJjjJI ^1 Ijjjjuaj (dilj (^0 Juul jJt La ^11 f Ijiilll 

:<^LJ1 JjlUI 

S^LJI JAJI <wAs Co! Jjfc L^jI 

J^La* Ji aThj S^Luoj JLcj>- (j-o La < jiu-n <jl o^-oj (Jjfcj 

4-ui j-?cju j-a! JLjjjJI t JjyniiJ I (jjo o-jj-La til)!} (jl (jojJI 

: JjJLJI 4ic, j-l*j (^jJI ^JoVl Jj-caJI UAjUSJJ ( *_Lfl_> (jl LolLt tilijJ . <—kjuajJI 

djJLaJp V < *,LJf■ 4JJU 

JdijjJI (j-C ^UJI jSLcLj ^jJI JjJLJI cLtJJoaJI 

^Jjl ^ JuJI CoIjJclS (jl —J^Vl {j ^£. j % < ni l ^dcola - LnU < a jJujj 

^jJI I JjLJI £jjO Cl iai-j <j£LJI ^1 t i.oJi (jj£h Jjljjl !__yic- 



2LLJ 4jL$j (jjS *L£Lj 3>^1 <j-° W 4jl$j^/ £->3bfc! B^-b 

^Lj U>b^3 <JbJ £>*** 

^AJJrn4.il JUC. J-uVl jjtkll IjL^Jj tL ^bJI jjfc JJjJt 

^Ifi Jjb ^jSuQj^11 i 14 ol*? 4 j ta j bill 4j b * » 1 (j->vg * b p ^di 

^bflt Cjl^aJl L_bVI L$J JjJU ^ylJI U.<jfe.il CjLtlc I (jV * <—dJi ^3^-M 

. 4jLqJI L^ubj^Lj SjjjJ! 

4Jb La abjVl ^bbbfcl <jj* jJjj 4lj.4>- CjIj-udL juUjj j^ob 

Uafi.1^ l_>IZ£UI 4_iB (^jJI <jJ^scjuJ 1 :jjib.ll <iiij tjJjJLJI 

, 2^_3t-iHJI jj& j-jl1o. 1I till j ttf^juLo 3^ l>^ iL)LqJ£ |_L^f 

t 4 si i_aj>j ft tfJbUfc ali^Lul (_ 7 _4 _*/jLoJI^ jbjJI ^y£> 

L-UjJli <jl£$ ' 4 ii>4 i.l JLUuJI jbLLJI dll j L-UjjLJ^ pjb“i SjLjJLf. Cjljbll 

t(U < irjSfl 3>-wJl 4jajtxJ1 dsblj^JI jj-4 Jljj Vj (2 >jJ-*jJI) 

4_)b-ujJI d.Uj la.4jJI jjmtil (j£ 4_ojjjVl i-i!idl (j^o <jl ^«< i b 

^biJVl j^bl^juuVI 4-floJG ^yx j^uaJL 1 \i ^ 11 (j^L 4j3^>.^-4J1 

4^mjq^«JI *% j q~, r..\j 2 AZ.^ ^ jJI t Frederic II dJjjjUpB 

j_ 4L>>^-^1 I j^iLdl -j-a j2 j ^>11 .4_*_a}b<-u^M 4 BLcllU 4_/l^_>j J^aJLun^ii ^a 

i^Jju-aJl (jt , d^jbi 4 jj^j i f. lj-« i lA I JU <4_u^ijLaJI 4jtUb 4-jB^uaJI 

4.lvLuD ^1 B^aj 4jV dlljf> ^4-t-u t ^b 4.j<4jtllt ^jx^ua j q 


TY 



/ill jjLLaJI 3 2 » jLI jl_i 4 j_^jL jJLi 3 jjjl 1I udJj ^yLuj 

l 4 j^juuJI jj-uLml (J5 LluJ ijJLllu Jlj ^1 3JjjlLI Lulj 

^SLaJ 3jLaVl (j » ft ill , J U-u*^3 * d_i^j >^\\ JUc. jJLuaJI - j j-3^1 1 

3jj*U (_yCJU jujllc t’^iuUo ^plj J^rteJJ Jl JjLlJlj JjjIsJI L-oJjJGJL) 

tA^LaJLa^oJI (jntftll L^ul Lj ^ * j.* nil 3 jjj-u pLs. L£ < I AJuuut 

..Lt-ti arj ^jJI ijJLuaJI JLSj YV <jLjjVI)^ 4-jjudlj <-lL)j ^J| 

{jJjJI C-jL^Ju CjLI£L>. <Luol_>. CjLjLSL >.J ,^.a\ \<r a 4 £j^J| 

ijlLajJI jbuiif J£ ^ j.au*i\\ {j£. (JloJLaJI Jlsijj .^Ij^iVI m 

i jsxtfCo f £jjl 4_3 jUo YVY/jblVT (jjjJI J^Lj. oLalJ^a^^j 

I^S ■ ^ ■ <■ ^j^UI i^ aij t j ** 1 ^ ^j£, l| < 1 | ^JUj l^ixJ j^q ij^iti^il 

<jf dJ^L>-j i4_Jlit_A^ <L>li> O »l*i^ (_3 jjlj ^ I t-N 4 jj^tC Ju 

j^JtxJI tLuu-d J-*-flJ <jt ^jt l4jj^uuUI ^Luo* cj jm j ^j| ^yic 4-ftCjJ 

jCLuiUd c_3^LulI l J^jLuJI ^>Li lu j^JU .Ju.Juf. i4_uj!j ^JLc. ^ix^JI ^LtoircJI cLlJj 
.3 \[ aII pllf ^A,U^„'i 11 £y£. d U> d^j rtj 3 ,^a djlj 3 sj«U /:. 

J}4* l^j^JLoLu (jJUjx l£ 4^ Cr^ l$j| Jl>-I dJj-U V £t-p* 

.(JjU 

^o^aJLI j-3-t-saJL> (J.JJ rr A.g.11 ^ji£ 1 j-A JUJfc^a j_cLjJ1 

(jjj CiljLiL »4_ujurjLi31 jt 4 jJjVL» *l^j-u ijla^j Jjufu t^3jff-»ll 

JUxaa ^_13 j V jJI <_jjjjJI (JajusV) J^jJI 4 3 i^jj ^ 3 


rr 



JUfcVl 4 jLjcJ 4 JJI ^Jl LajJ Jjjlb (Jj ‘J-J-Lud 

(jjQ L« ( _ r 3 <Ll13 CjL>jJ jLJuTuI Ludj-C 3jl_JuV 1 jJLflejj) »L^ Lj Ij 

£;U ^ <Suil Jj <aL». i.iJI <_jl_jil ^js 4^ll^ Ucu-uLj jJLl-oJI ^jLL-u^L 

^tj JLd£ (jJjJI J^L>- La? .(jtfj* Lgj JoLfl Tcw MJ 4lr><ir a j^Sjud 

4 1 utJ jt (jSUj <(j_^J! fjJb 4SUs j-i^t jJbj iU^cJt _$Jb ij^.1 LuL>> jj)5<^>ll 
^Jix. (jplj *oJUJL>. (JlsT ^1 4 j 31 . ^ - 4 p^_aJL» 4 «aJ ^ atA i 

^^oaj . (jjAJ 5l.iCr.il £y* cJl9^aJ Cil^juLflJ (-iJLlA 

jjLus .Jl ^jl i5jjJui JjB l^juiy jLLsjJI l^cLua 4 jISL>- \Sj-la jJl Lui& 

4jfl a*U j <^jvL>Q 4_jLc.j (j j J Li du U fcJ <j^LJ1 tJjAJcJJ 5 j£Lj Lgju 4_^b w jJI 
t^AjuaJl La I . 4jLse-t-o? I Juju Lul J £-L>.jJI (jjAJ till j p£.j *4_> 

4rtrnA <jj9 41 a*3C J Lq |OC-J dJLu-u ^Jl J^JuB < L$J JLlSJ^ 4 mfli ) jZuU Lo J JJi 
3j-A j Jjb : Ja^mJ Jlj^gj Jp 4 jwL»-jJI L-UjJuJI 

5 j^Lull <u^La £jj<» ^jjlqJI j*L>-jl 11 <j>3Lu j>. 

< (jr *.njLcj^JI jjliaJL C-hAuaJ L^jJ Lllaj . 4j».L>. jJl Lb J^juj 

4J)JLa ^JJ llLjJI ^LLa Jj .l_>L£JI (j^k»jl j. 1 ts\A cul£ L^j? V] 

(j-eajjt ISLjJ (j? £jLuJI ^^1^311 . 4jj1 A4ult CjL^jItp a)I 

cLuuJI 4*U u? OL^yi tOlS^lse-oJI £-fA->- <-3 jju <j jjj LoJutC .j t4jjxJI 



4£.Lji^ djj-i jj-u (jl Irtnjll y t ciLjJl 4 -jj£^ .CuiLw Jl3 
^Ll5j 4j>.L-lo (jV ^JLC. 4 j) LLbjJI yc (Jjj 3 i_jLxt*JI IjL^J 

oU.jJ Juxj lLU jj . 4 £.Lju OjL>. JJS jjU JLUJ lj U i M I ^4-iLl 

ijlUj (ji LaJuLc. jj t(J j . t ^1 1 CjLLoj)UV ^ ya <LusL>* tCjLqJUyUJ! y® 

(jt l£>*^ 4-ua^ y&j « 4" i m** . (1^3 4-Lu S^4 lHj (jy9 4 jV ielL^ ^^1^ jLill 

^ 0 V*/_aVT\ ^ Humayun tPyUJI j>A>ljy»Vt 

.j-stAjl sy_u» pljV ^JLaJI 3ycj>- ^ l£oJ 00"1/_A^"\I 

345 , 4m» u-uly>- <0 ^jl^ctil 4 £Ho-a y3 udjjJlj 

Vj t LaJjUqj fj\ jjjj 4^vb»0 t-fJyj V A<Lu_a£tJl CjIjJLJIj jayt-P 

jJc_4-uJ LjLuI jLaJi (jjuyflJi pijJUjiJI clUIxJj . pl^jJI ^] <—3jJU 

(^1 Cjr Jj 4 j u< j“ LLkitJI y« yL (J jJI j-i£. tiLjJI ya 

JL3j .JUUI jjLLs jJtj Vl a 3-jjJL 4jLp* j-^I Ij-tlo 

^LaeJtJI Jlo ^IsLuJLj £c_Jj jIu jjLLs 4jI (jic. (313131 (^yij (jj^litto JI jiil 

(jJLc (j-A^jj IjiSLa . udJ jjJI j. ftcr JI cfJJ liIIaII :3jL^ u J1 juj y (ji^- jajl 
ya cAny VI S3SLa (^J 4lUyo ya j»Lc. juu LiLc ya.l^j Vt iyaist* ^U. 4j| 

. ( 0 .^L£J 1 g-t jj! ^3 4 Mir. (313UI J lVo Lq lyu£ t—jj-iJI ) ^ 3 jlc. jjjLxJI 

^uJl 3J1 (^jjjpjLaJI j .tlull yx 4jljLxst-o TTT/_a "IV* cj^ 


To 



: tjiiill 3 juJ jji 

4 mU jLp.Li IajIj JlaUl 

... jLi-1 (ja LJ 41 o jcj Lw 3j1 t * <>H Ji.ju (jiuUI 

<<LJL*AJI (^bl-LoJI (jr^l J-&J* -i£*J L* 3-iLc (jlrtlll jjlio 

(J^-^ (jr^ (<Uo4/jLaJI 4 im . i l jLtC.1 £yi c_*j^ 9 cJsj 

^ Jp-a-UI V>4^ LaJlU JJL*J1 4_Lo jJu JjLoJI JiuJL ^^laUl SjLc, do.jl JL3j 
J n JLa-Ju »(J-Ujl 4jjJua Mill <jl Juj . cJujJfcJt 

tjxU° M->.j Jj-oS/I ^ Jlaui :4_u-u^j| CjI jlUJI fjja L lujojLLa ipUaJiSUI 
jLt-O^ t«ui>.| jJl ^JLjjJ <j{ 4 U l $ ) j £jjJI .JJLaA) (jt «CLo jL>. {yA 

<u dtr 1 <bj t Lg-Jj ^ Jgu 3l Jp^UI ^jua-J cLuii (_yJJ jhij 

. tfjj jJI 4*Ccr I>il JJUo <L>.Ljjuo <j^£j Lfllaj 4 JJI 4 

*±-»!op^ l i u y i jjcuJI ^jJ (J-ubjLoJl jjLLzJI jJjJLJ! £jI£ I 
^jLiJI ^juj ^LajcJI 4 JL 2 I 0 .I j^SLj 

.4liJ ^yJJ (_y* yjj ^LqjxJI <jt£ .^j|jj>«tj ^IjUtJI l_)jjJI 

^yj) 4 u»AI I olc^bajujJI £y* Lul-i q\£ ^LuuaJI ^ 

IJjOJ 4^ j)tr>Al l 4xU_aJI OuSCJLLo l til) j£ . (jy JjJLl1 jjuUI LujI dljjuli! 

!>4J L^nj^ JjJ*- JjnmVl jjilJjJl 3^° jLud :^j-u1jJI t-^srll Junta-j 
/_&i0*\ Cj) ^j| a Juj^wl £>j ojuaul cdJjJ «« T faUJ&lJ 

. ^ Lp j l Ojlo (^jJjlJI 1 —c*JI {j£. £jljJl 4jL£J LjI^J£. 


Y"V 



(Jiij JlH jjLLaJI yJt ^ L a J cJl 4jl a wll 4_o*LJI ^j_o 
iCjuuu ^Lat (^J J-q-scJ q\£ J>.ljJl 

4 <>uill (J_4 <j|jU< J 4 jL*JJ Jfctijj l 3JJ Lr^ S-*- ^ 

jjLLJI 4_jliUj ^aLftjeJI jLud 4j_ujLaaJ 1 4Jui> . «LabkaJI C-lscj <-Lajj3 

{jjij-ftJI j^a^j »dJUAJ jjlsjl <_yJ) <—caJI (JjL-uj J-2lu (^jJI 

jjj! S^jjl 2L^ujLaJL» (_ r i-*J < _j r ^n cfi 4jL> (Jj JL4> 

tie oil 

4j»i.jlaJL lj)4 j£ £jJ jJI Jk) i ^\\^ ^jm j-iJl *\ t_iA J 4 3~»-V 3^3-3 ^jS 
3j^3c_*IL 4-jjvLcx-J ‘O^^JI ^Lo^til 4 - l liuj J->- 

S^ae-MiJ 4jtA_cuJt 4 ojuju!S j ) 4 jl4-uJI <— ^ .i. t I -iLoj (j ^T i Jte J ^Ull CjLU^oJL) t^j_<_aJ1 
l^ j3 ^L^jLJLu La^-iV 4-u.ujLai 1 4 jljLuJ1 c_>1^.ujlJI £)-a j^.ih3 1 

.(J^l 

f ^LoJ*J1 {j£. 4j r n jLAll SjLjJlII ill / > {jl ( _ 7 JLxlj Vj 

.jj^jloaJI iiiJ}> ^ (^1 £>>* jt Jj& ^ cLt-p . <4 aj£LJI 4£Lo 

4_x1j 9 ^j jJcij£ 5 .^La^l ^ ^uSJI 4 »aj£L<J! 4£Lo 

<^3 4jjL& 3 Jljjlx-u jjiijJU 4 _aLi->- (JlLo 4 JIL 4 tij LLa >J)1CT aII 

.4fLo 

4_liLoI Jo-iJI jj^L) . JctJI ji»-T j^Uo ^yJ) Jilli 4_dLjj*J l 

4j m5 u jl i ^jl. m .tVL j 4-i j /u 4jI ^If . ^yi^^uaJI ^juJ 1 3jjl3 4 la i. fl 


rv 




pLqJI (jii 4 a JauJl Jjja u ?m»j Lj^x, Lul£ (jL^ijVI . JajJL olu^y\ 

tfjLoJI JMcL d)jjuAa j.ou.11 IoSLaj S4.,.,uLJI 4.a 

fdL: Jjfc i4jL$j 4J Qjui-J <Uj«a-a^L wSJLuwI fjlc. 

jjLuiJI ^lc < 1 1^4 £p&pt jamJI l^po Lp jufcj }Ld t Lolj 

SjUJI 4 < n» (_ T S djjVI.C jI $ju mm 11 qjh JUJUiJI JUI Sj^Vlj i-ij. Jaj ^ it i*iJt 
.dLuJI <JLlC.I (jja^SLII £^pej£)lU",.»" <4lj till 4ju*pl 4jjupl 

3jp Lr uu <jl LdJj^ £plaj 4jl3cj" ^p) djlc ijr iJI t hans jJLa 4aKj 

jjVl (^JjJ cifa Uv t^JUpl u< it Mill JLscil jj& I JUbj i4ju£A 4,gir i In 

JL3j t4i r i V - o Sjjjuo ^ I—fljl i^i 4 ^jJS La! . La Lb IjJJ 

ijj-iJI ^ AM o) Jljuuc. j^-u^jule cJJl 

idJUxC 3jjj £_« 4 j1j^oL*jo (jPLcj 4-fljpa 4j ir t (^J^Lt-oJI j nif (j-sjuoLstJl 
( j t A i l l i^jLaJl ^qJLlU j->oj LojIj jj'Spf. 31j-al <j-« SjjVt ^juuil 

: Ojj J£ jl*j 4>»jMJI ‘ L&*po Jj^.5 

l^juaJj LJ $ Lojj \$~(\$L 

3^L>. julj l&ilc. 1-i. U ull dpLij V iLujJI ^jl>JI tQitrtill 

. 4JUl£ Ljjj SjLoJI ^cJLc. Juu 

juLIo 4-ajpl jjLa i IjLug. ^j-u£ LapV a 4_alc 4 Ai^ij Hul£ Ijjj 

L-djuiJJ £yl (^Ul Li^j La L-XJUO S* . tL-jlj-Stil ^3 (pLi-iJU L^jJ * jJjSij jJjjuu 


TA 



^Lu Cula :4jujljJI 41a£c1>q o) (^yiLLaj 

cLflJ (j£. ij7 £Lrt3 ^iJl cLLIj { _yoLla-> (jan-oB Jn^-wiI {_y aj . CjM^wjjcJI jl ^_j_oJ1 
j^cJI (j^£j <j1 jJIj Juu i u” i < t j ^yj (ja-ul (ja-> 

{y±2> i^£LreJI (^LaJl t-ilLJI JIfiiJ (jl d Uj j ,"■ t<_ijlyjcJ| (j_a I^jj£ I^JLc. 

IjLA I—3 jl is \)J . 4j&£L>. J-Lb ^JJ l^Loy jjLJI (jl JL^JjqJI 

(jjs i^JLcu C-i Ijjja (jyt_u-oJ (jjjJI ^ISLrcJJ jLnluVI JOJuZuil Jkgua^aJI 

^j_JJ SjayuaJI L_ulIj-aJI jJujj .(yolfcn J* «» CjUo^UV a (jai JUJUlSI 

4>3jyJI (^1 lJ3\ 0 \ Cj) Clal JlA (3 4j1jj (jl $’ lC - 

4iuJL*JI (jljjJ ^ 4aiajLaJl 4 jlULj 4jy£adl CjUjjJI ^jl jjas t Lyudl 

»4 oj.$iu c-JLi 

JL£.L_li (^jJI j_A (-jIjJJ! (jajJl .<-j1jJlII (Jja»-Vi 4 ^j^£UI jjjUU (j_<jj 
<UJI djxd SOyJL cLaaJ jl lj £ L&j ^(J-uLb <L a j a < » (j£ Ju (jl (jig. (Jajli* 
(jl Cjj-at£. 1 ( _ 7 aLjLj JLjS 4_p-l 3t ^.lm ^jIjj < ntf ^ysjS/l ilxJfcjJ LljX. 
^ (j_aajLlH (jai nsyLQ ^_y>-1 3c-y_u (jJjl^Lfl <-j1^jl 1I I Ju£> (j^^l 

(jJoLlxJI ijr B 4_aol_>* t gL lJoJI (_y3 jjLLs v_jIjjLHj 4jVI (3jaUJl 
t—2ai^j . -u Luuflj (jl^jl (jJj la£y (jaj ^gJLaJI (j-A 4aJLo_uiJI 

JL> J-ir: L-iljjJI j^JLb^ 1 (jaaJI l_jI j£. 4jLi ujIjJlII (_jj_*JI 

ljr ii iuJ liJU . dJLj^laJI SjjLiil pLuaJI ^ jJLoj ^LLl-oJcJI jybjjl (Jjwl JjJL> 



OloicVl UCU V 4*ljyuJI 4jtlaC <Ur tj <Ul£ (_y£ t-jljJtJI 

lipj V , ^kj Av I ^jJjl {jLgaaeJI yaaj Vi *< nj t nl l j^ala LflJ J^ju ^ylll 4 L at-I I 

: Ly*JO^ Jyu La£ t4 ttjlS ^Jua cjIyiJI 

J^-laJI t-JJJLJ Laiax Ljy> wl jj i^taaS Jjfc ^ LjlyiJI (-SyC jj 

l±LI£JI J\L j £l*J <L_jljJtU AoxmJI SjjaaaJI <illj {jA ^yaaiJI ^.lc 
t/U . 1 l_-iaa%JI ^JJ JjjyiiJI Ju.JtU ^J^UI CjLtOilll ^jlaJ J^-uuj JLuaJl 

Lh° £^LL (jt^3 (_y3 SytfuTu aJI 4j_}LojJ! jj^UH 

: jlJLwJI 

. i£j£ uo^*3^ 

^L_40X3cJI ^Lol) L_Jjl ^j^c_ll L_JI^jlII Lgjl 

t JxmJI AojaAII OlaicVl fjja JUJbJI 4liaaJI 4 _j ^ <tT> La i JL& 

< aaittlll JulC pLuf (^JLlcJI ycLuJI 4 jljIj ^ JUa^fl j_y9j 

(JjyL^JI <jt 3 Lgj Ju O^' 4,1 U JI ^cjG t ^l VO Y/_4>l \ 'X Ocj) 

^otln'i <jt ^JjLLo Lflaaa>> jLiwL LgaJJ <jl (_ y igaJ il^aaar*. ^J 

. t-u a aJe. i l CjIj L^jyiC <jV tl^j^aC jjLjjjUI jJ^Lj V jjf <_ylc 4 LaJLco>» 

OaLuanJI cilia ^yS l!) 1 Tirtll V] 4 JLuaJI v_j^t j_y3 4_u_ul_aJI jjaanJI <>JUi> <J1* 
(j^aJj <^jtj <jt ^lc 4 <_j1jJlII <tnr i-xi Jy>- C-uJO ^ Uoyp* {jSr < <i m <jl ^jaaJCJ 
- 4_J1 JayjuJI JLLutI {^jJI c-taycJI (j-A 4aalo cLuL) 


X • 




Jjllu] JL&JLgJI <jl JLu ) ejljjJI Ulla ub^l (jr^ 

{jJlJ Vju-uj JL&JL^J! <jl£j . jLi-Vl ^i 4jj£ JL&JL 4 JI ^ic i-.5lUl JL 3 j 
4 jj1jlj V ^jJl Djamil j^LLiil j)^ lLUjJ t Lu_u 4fLLoj 4jlr ^LmIui 

4jUtj 4-i.ufj ^JL*j (_£jJ 1 ^LJIj Jj-q-scJ! ^ISLlL jjt j jujj . j^jJI tiills 
Ujj* ^juat JiAJLA »4 _u^jl! 1 4_<u-u! Jj .j^jUII ^>UJ S^oxjx 4_j15Lo 

t- i ^JJ ^3 4j^3> 4xjJfcJj_ul t^jLcjVi ^.t.fcu.il CjI^J £yA 

* j. jin 11 (jlaifl jl.In.tJl SjujuaS ^3 JLAJL^U J ^xuxJ I jjjJl . j^jjJlII 

jlaj-^JLj 0 a«1"i> l^jlr cdJU Jijpj jjLui jjjU II 

lx (j^nunall ^^ulc (^olOJ (^ jJl <; . j .c r , J i jjjtnll <-LL1 x ^J| ^ jJI 

£$3 jl <LujjJI VI <jj o~flj V <jj Jill ^jjjalj-oJl lx I .^xIju 

j-cLUI L-JssLicjj (jljbjJlj ^Jl»1j 4jhj1^J1 4_>j£ jJJi £>jI£ fiA.l.ie. 

^lc. (JLqjcJI jl Jj^oIL) ^jJI ^^^jJflJuxJl ciiiJjI 

4j j£ jJL 3 <iiJj £-A jJbj i^Li JubJLA (J!ix < “ 33J 

.4jjjJ1 (-jLjjiI {jA ^(_ r <iaJ \ J »\> V 111 I J .X mi l (jt *4jfcjljJI 

jjfja Cjuim^Sj jJjLL^j Cj .♦ USb jliojVl dfafllj j^jJaJl £ya 4_aLstjJI 
^jjuu 4 -u-uj Lai l jj 4j^^jJI ijxt<d) 1 l *-*J I (j I Inj ^ jJl Ij . <_j1j jJI 

4_j£jJlll (jj£j £jAj.:u-, 4_l<ojjUJ1 


X) 



<jl 4 -aLu (j-a Ct illr» lij lLIjV jjLLxII (Jayll [jS£ ^yj.tjg 4 (jr l ~ l> 3^ 

Jlo VLojI j 1 I 4 I 0 Ct jlU t j[j ^JjI ,^j3 VI :4-Ij 13 uiilliL^I j^tVt 

\±a ^siLyii^vi- V: dtbufjia^i jya Lbj_tc 

V i£jJ1 VILo 4SjlLa <Jr a c_oVl 4 al till o^jj-£>I I L& 

^jUaJI J-4^*JI I j^J Jajjtjj . JUA^J J-uX. ^1 frljL ^j-aj <jl 4-5LubtJI ^ 
4^jLuaj La <JS> 4_flLxjJI jl ^j-aJa roLlSLscJI c-ulj-C (j_4 JUJlsJI 

< M ♦" mi a lj-a->« CxaLljI Lgj| ^jLuaJ (jl j^xuujJI j^a ,j£j ^<J dJJ jJ * LgJL^io 

. Ju^Jl 4_ul_*Jj1 ^LlU j-aVl 4 -Li 2^ jjfi> JjlLuiaJI ^a^cJI jl jl 

(Jlil^iJI ^ 4 < nj 4_lSJj fr LlajJI iZj^juz jj^-jLitJ jjjJl 

jLj ^1 n~«r.Vl jLtoj j| ^.jWi tti > 4jV j5LwJ! ^.JoLa < _ r 4jufjLflJI 

ifrJaj ISuJ jj<^~ !r i"<* 1 ^j-uLacj Sl^a ^\ jJallL fi-1t7u frU_uJI 

(jl L> <Tit a Jl ^ L a- I uvl l j^l Cx^uaJj LaJ-U <5l^_aJI 4 < »<n frltiill (Jj .j I 

4 «Tn i J j t dl u (jU n (_£ jJ! Jjfc (^3 4-4 La I ol^J jJI 41 tit 11 

. (jLixaVI (Ji->- ^4> tilLi jjjSL (jl j ^ . aj 4uA ^ai l jiau * tfjJLflJ (jl ilU j 

<4_pw^J1 5-a SL^ cJI j_4 Lo_lL Ji>Vl (_yL^ ^,l»*ij ^c3 jp3 4djLu-u ilib c-LLlJI 

. 4 1 a < n (Ji-^j La lL^JLs JJi^j (Jj Lcvj ^ ^1" j V jl£ jl j 

fr it i ll I (jjC (jyjJI (^3-iAflJI (j^a JLjJutil .(^JUA^oIs fr LLfrjJl 

j-^-Ij (jc- frliuuJlj (jJjJI (J^L>. 4-uo^ . 41 i^sil lILL 


VY 



* Uo^> . 4 jLu JaV LljL$JL> J yu ^jLj ojJuju Jji 3 JUuj t JU 4 JI ^jJJ c_jA ju 

fjA 4 jjIaV <jt ^jjo »1 xxjJ I c-JUa .oLjI^lscJIJ ^JLseJl ^3 ij » 

- eliSJu-oVl 4-iCr.A^o 4 j^5cJ 1 ^yJJ ^jhj i>» i^JLv JUgJI 

<b^JI dil^ LiujJJ «4 JlC.jj JuL^Jl j^UJI LuJLtilj 

< -A < U (j^ 5_^jac_Ju <«-»f. ^ {j-* lLU j JL>t Ja 2 .1 « JlJJli£> f^uiJLScJI 

4j£.Lfcji £-xjc^u-uI 4lL>.j fjja jLl LaJlic,j ,CjLo 4jL£j t<Ulc. 

4/ n"irt4 ^ jAj ^LjuuJI IflAAxu LqJj i4j^st-aJ! 4 liiij L-iaiVl 4 jLlxJ 

^Laa^u> 4I t i tlL UJ <—illui jjJLk. - l”j a j -^Vl ^ .U *. 

*Ul±JI jllo m_jI_ 3 cjlH <, 4^*11 Ly hj stlAaW ( jji jtlixjJI £jJ»»L 3 4jl&grJl <UlLq_ 4 * 
4j1 t Lu*^J t> . Vj 1 ii {j2\ <3^ »ii (j nftg. «—ijAl CjIj^SM jlJA c. 1 xit3> {_g jJI 

Cjla ^ aJL^JI Liilj < jLxflJI ^ ( jjlUH 4 jjjJs4jJ} clou AJL^ijJI j 

/ Lpij J ^.1 

<—dJiacj U 11 gj^v -k LftJLb o g.1*j ill ^^j 1 j£a 

ullljlJl jj-4 JUalLwi* JjjJI 1JA JjJj .^jSLscJI ^oJLtxJI JJJ «JjjJ! I JA 
i^o-olJ JjLLaj ^ ^ 4 £j^jla ^^rJI frlJLaJl <LujyCi«i<iJl infill OjI^j 
L 3 J9 4_t_i_ujLaJL) WO * /-AVO * Cj) ^ t n>V) pLuId miH jlc.! 

JfJI 

{j-ajoLstii Oj-aii 4 frijLAjJi L-iijS" jt 4.4lj 

JJLiJ 4 n t~tt (j s-i i S^oW tilij ^ .tfJUu Lxjj jju*C. 


XX 



4 i tC cLoJ 4 jL5JI oJ Uu £_Loj MtLaljj g.1 1 nil 

. L$J pl>>* JiSj ^JJ! <^jj| *LaUI 4juai JdJb^ 

^c-j-Juil jJJlj AjJJ^JI 4jjt Mi)i CjLISLscJI CjIjI t i >U Lq J«u£ 

3 JLfaUojiS U£ t^- J g-L o J I Jj Ju ^jOJ (jl ^jSLqJ vIajuJI (jl JLU p (3 '7~“ ^ 

(j-ujLcoJl jl j tiiC. jj^ualicJI CjIjL?c^ IgjLwU 4-^gjfcla 

OjC. JLJ cl_*_LJ L&JS ^k.J_3j (Jj-V ( JUgJI 4jfc3. lillj 1 J^LuJI (j-A J rV 

fjr 3^juaJI t_)Lx^ Lgjuj 3j^ *Lul! L^aIjuj 4-ujj 4jJLlA 3^_la1 

jL^j-4 ( r U til) 4 jI Jlj jjyfr iili-gJI l J*4 

4.1.^311 cilij ci* i ill j ‘~^ tiJUil! t^ ij^jJI t iLudl 

J^uUL4J fLajoJI ^JJ 4^!vUJIj iv-tA 4 _Lg flmill £yA Ij^AJ Jjfll 

i f. I^LuJj l^OJbt * f “* gIjLuluVIj oL^jxulJI £jJi Jl^J V Ll^jtJI £ 

tlllj 4 Qj^XSbJt (jt J.Z 1 C. ^ujLi-uJI £yA i^j_u^LiJ ^cLui 

til) i JjjjJLl <UiiL>. 3 Tj-J1 ^juu^J 3Tj-J1 ^JJ j ^~ Lo Jllc ^JticJI 

. ^yjj Slj^jl LjS f U j iH jjjUCJ Lajuc 

JU! JjJflj i JU 4 JL 4Jt c. tiluJLaJI Jcajj^j jjUs i^^uj^LLdl La! 

* JLl^il ^i| jixJI jl jjl A J.q.'SrTtl pj 4jk, frLlufll Jb^J QJH ^jLuJI 

^yjj 4 ji»mi)I fjJi «Ja^^til jjLLaJI IjiA J^. JI^SVl ^jiaSLuJ 

Ojjjua 0^41 J^-2 L«JLIa4 CjLc>. (J^ujLL ^j-wJjLLsJI 


XI 



I . (j-ujjUoJI Ci* j 4-LsJI (Jj->0 4-> j« i * n *Jj*j 5j j* 

tlUi fuij . 4 jj MijU ^LjV 1 ^ jj.i (jjjjjLLaJt 

3jjl_iJI j-cuill Lljlrr n tr> blij CjljuSijjafT <UIlJj ^JiitLcuJj L-j^ba. Jbta&j 
LlJx . 4 md.jj jJuu V (j-ujjLLaJl . ^<uji£JI (jljJaJI 

jjjU *i i /Si | <| ^ i ... ..I t 4 i» ij t /•*/j i jjij ,1A j .ijj 1 U /jg. ^ i^nA 

<-iU jJ ijlla.ll <jLgj>. j-tHiJt ^«a>. o\ JU (jix <. «j."*t" 

1 ^a-uLSj ^lr 4_LjjJl £yA Loj^jc_ 4 Luu-ib Liijiit_/J (JHJ»j (jf ^jjjjLLaJl 
: rtll ^j*n «.i 4 j 4^>JUs Lo (j^JUixu 1 JL^Jj .0j^Lr>4 t-<-i 

jJoj ^ Jjul 

<LuiicJ1 1 LaLu 

4j 1 jJlj jj^jjUcJI *L$j <jja*jCUj 

(j jTnrjj S l l 4 j.a Jija (_y* ^jjLLaJI Jjc-Pcj 1 a t j> 

O^tijual <xaJu3j <Gjjuo olit £jlj JLq^>- jjjuJjUoJI (_y*±) JJ^jJ 
Luijjlio JlaLI jJjjuoIjVI Ij j'a- X. La*}La j^Jul. ^r, i rt.ll ^y9 jJtj-oVl i—>j . i^i A 
^Ljx^aJl ^jx. lJlSjIL i (ji clLL<u joJj t3jJL}| 4_2jJLa» ^J3 4_Juj jj jJfcjj 

.^^La*Vl ^JLc. <_ r fl 4-t^iij jjjuaJ 4 j1 jJLoj 5 (jJUeJI ^Lc.u.» i4iJI (jLcju^# 
jjlla jX t_>LjVl JL>- Lj ijLftja* {j-& 4j ^ . laTu Lo (J£ ^ujjLLaJlj 
.^jtLcu^ljj jJ*JI <jr 3 <LuaL>» e_Jjju*^a tjLJtil ^-wij <J-“^ 


VO 



i Lojj& tiUj VJ 4 J V jjn-T tjjLIo iiillA <^£1^ 

. ISLLa 1 >nj 4.p»LL>» ^i.sr.j t4j^,sr m Ljlj^u ^4~<J ^ic-uD j-jUo 

Sj^ccJI (-LUG ujIjSJ! j_>iaJU « * n 11 n$ . jJlj 4-p»J^JI 3jJiU Ij^oj j unt till jJj 
CjUjISUI L! Vj tJai^ ^1 In til J£l ^u.i» j La^gJi ^J 4 -a- L 3bjl)I 

S^LLaJI c-jj ( ,r6\ fjjlz. Ij^Ls jLuo til) jl i4l«l£ 4£.Ll3 4^aLj| isr t^0J^ i4ojcJI 

Lbl^JI cLoJjlII jJ ^^jiiilL Lo^$Jl 4 >>V) <jl Lo ( _ y ic (^SLajji 
i c^lLaJ^JI JUJUlII (j^ltJI (Jjjio L_<J )£. jjUo 

*\2u* "( f mo/^irA o) ajL-jJi ^ 

4-ajcUI <^3 . 4_wjfcVl 4 Ajlnr 4 jI£Ls ^yj-ujLiil <1 j 1^HJl ^ £_^4 -u_uJJj . i^JjJLA 

l^t * Y * /-Alt* ibdUu^Lur < jlj-jV 

JL>.1 .0£jf tfJpd Jlj JiajJI - f . mi l Jl3ij tiJ^UI L_>1^" 

4 1 M i l l 4_>-jl 4 ^ nil <5 JlA Lll ^Iru^ . tfjUuuD 4aaj^j <JjiLaJI till j 
{Jj^JaJI jjLLJI j! pi 3 it II <jV i4 i <uT)^jUaJI Lj Lq_A^I pi n itllj 

. 4_ul_>. ^1 4j! 4j^xuu ^jjLJ jl i(_ 7 Jji till ^^a_ujiJlj ^Hj I JLJI 
i LoJL>» JL3 ^. 4^ 40. 1 1 {jl I tSj^LfiJI OJJt jl 

CjblSL aJ I L yjz ^jJ t J Lui. 1 1 4j^Ij^I CjLiuaJI oljUuJ Jcacj V 4. juui^J 

I {_pxjj 4_Jitjj j^JoLlxiVI i _ 7 SL»_»j 3 jJls ^yJ| (j^i3l 

. 4j irtll CjU.jJJI ^JjjLs ^-uLloJI I jJuAa *Jlul£j t^fi^nll ^3 Ciio^^u 



CjI 1 (^3 f 0 - * - "0^ J ^uu il jJI jJull f^Jb ^-jjuoJIj 

J {£ jJI jj!^J l J *''** 7 .* 4^^* Lr^! ‘ 0 >^^ Cy* «—Jj^ia 

^1 JjMJ LuLuif £j-4JLu Jl 4 _JuJj CjJLC. I JLSLaJ i£j HJmll 

«- 0 J^juJ 1 tiiJJLatJij J^naiLoJl Jjft> I jufc <jj jlkxll J^JLbqjstil 

. ^.i i^H ^ I 3 . 1 IUI 

jLud tl^to 1j jljJiVl jLu jUajJI CjLdJ^o ^ £j gjmll 

4Jj^ ^L^4i>.j I^jLU 4j ^yluJb jj! Juu^^VI J^r^U Ij^j 

♦ <L*JVI LgJJ^A l-rt^IjjVI ,^J-XW 1 nil £-A 4 L 3 JJI JLlc jO^J i^ JLpj 

VI iCjLj JGJI 4 aL^j <ji * <ij I j IjjLLa t_3 jLloj l^ij 

U-° O"^ J I0“fi 4 jV « 4«« mi l jeJj .^LflicJI jJbj 

Vj ^l\> Vj ioL Jj jmI^J! JLo j \ l u V 4 jSJj <jl*.Lt>. 4J 

Cr^i ti'xr I I (Jjjcj I. l^jjul tf_g im mil 4 j_u-4jlj IjulLla 

4cMJI fJSi La fuLjj , 4j^sUcj J^Vl Lr k. ji i^LJ! 4 Aj£j 
j^-LuJt L-ulSJI ^Utj t3jU4JeJI (J-iLLuoil ^J pjjJii ^Liitli t-iiisjj i jya 
4-Jj^JI 43LoLt_0 1 VS /_A0V0 Cj^ j^5C-4 JL4 Aj3 

* - « lt\» (jl^oaJI ciULo jji (j^ l jc_<JI llU jJ ju. i Mill eljjjVL I^LlLojI 

. j_^uLAicJI {JlLoj (^ 5 ^ jl JLt-al 

Liilj i^^LLaJ! CjI^jW 4 <jja Cjl^nil i j^uua^ ^lajui ^LLstil 

4_»ic 4j0jl^j <j; J-11 jjLLaJl 4 jI!Lhj ujLjSD! Ju£. ^iLlaJI jLus 


TV 



L - r ij ^ (jlj-sUl (JT Ojj-LM frL>* * j-J-kdl 4jlj 

joitfJI 4li^ (2>^-Lai1 (>« jliJ Lyjt (j^» 4 jL (jj? J^lJ^! 

(jjb ^^s^jVlj 4 a£^M £P^ l 

^uj£ ol lt^ u! <jr^ W o>^ L*j ^131 

IjlA St jrtj.rt^. tj-Jfi (j-u-JJ j..j1*11 4m^ {Jjtfl fly)! (jAoit (^ 4 jVI) 4^ ^j-jjLaj-s 
i-xiacj {j£. i-ju£ La (jl ^a£.jj . ^Lait-ll ^£. <j-uj-aJI i—>Li£Jl ^J>2 j L* 

i L pjj-«J1 ^yJj i_uui j-jjuo^I! ciUj jl UaJ I ^lj t ^A . M i l) (jIiLaitil 

.^LdLuuJI jL^lll QJ ) m * j<J ^ (>£■ 4^litJI 4_i_>-_jjJI L^j) 

£)£. 4_<~r i_> ijJ-iill i }llouua ^-3 quo <7iil (jj£. <1 * . ^jJ (jt jl U«l l ■ * -5 1 »j 

^ySJLi ^Jcxi £_j_uaj c£ilJUj ^Jlc V) ^ JJ-*3I 

. jj-Jlj ^ULubcJ! {j£. I Jj-ila Ij^-L .ujbSJI 

4-m^“lrt^li ^Lu.J t_g (Jx^JI <—jljj S^JjVt djljjj Ij Loj 

Ijjj ^ <jTjJiJl (j£ lj£j i l jL»j S3 ^V < > > H JLj^Vlj 4 aj^*JI 

olj ^Ij)J^r.lt j-jL-u Jjjo Lgj] ,(0 4 jVI 3jj^)4 <-Ijj»jIl». 

4a>. Lr iiJl ^yi} c-«,4. u}j . 4 jjjua 1I jj-t-ajl <jy j3j j <« > H 3 Ll>> 4a$jo 4jI£a 
(±U jL>-Vl (j-0 (Jj-iH Ijjb (j£j fJ 4jJ_9 <0^gJ1 4 .1,A l * A (j i ii.’ V ^j j x tl^ ix vi l 

t^o»jJt (JjjSj j-aVIj .3^13 j a 34-u-oJI 4 U l ft i4_*_jjfcjuaJl 

<_>L*J (lJuIoj (jljj> 4 j? till j ^\ < k j^>\ i c_JLflJ! (jt>P* ^>6^t 


TA 



^JLlO *Ll <JuO l_J jJLj t^jJI *L(>J| IjJjLLxJj V 3 

L».Jycj LtfJLjsej Lq-4 fj-a LgJja £jJcj La 4 j1_L£. ^ yajG oj^\ <j\ 

£y*J .S^jyUI ^JL^I jlut ya IjJL^Ibtj c^sbj ^jJI 

-*ljf (yuJI L>^ ‘{OLcw^LJ |_yJ^Vl |»LS/1 <yi IjLmujI 4.ji» nil I tsi 311 ylf*! 
Lajuc. <jt ijjq Vjuj3 »43^Lx. ^La£t j^Li C^*sLj ^yJI t 4jyA Vt 

t-juifi ^yi 4 <^3ll £JL& JL%jj « 4_ojL L^yUJ 3 pLa 1I ^L*£l >^LiA S^LuaU 
•jjjlf t _ T JJLi) LtJj^a (^ycj La IjjL <_«3£ Ur&s t^^L-uVl {jC. 4-ujjjVl <^311 
43y>« <<QLx3 j_ 7 1c, Cy^j <jl£ ^tg c^UJVI L-JjS/l yB *L>. ill] 

*4Jj3cJI JJ C±L>0 ^yJl oLlyjjcJl fj£. <J»JJ-aU ySyJJI <jl^jjJf ^ 

. (yuJI 4 ilf . CjlJjJ 4JJI 4i£jL (jlyp* : LgjV Sy^JI L$Lu j^3_9 


jJJ ^ J}L>. fuk«11 ySyuaJI 

^LlL yc lirwL (yjJI Cr^l L>W*-* Cllj . Jj§| (yuJI Slyv <y3 3j-$U 

y 1 4 j ya 4 IqjcJJI ULLLj y3 . 4aiaju jl£ yo* jjj^tg j- *- 3"II ^ 


y%j 4 x3JLua 4£.Lc-ii 3jJb 4 ijJiirJI yo i4Ijll3j>. ju^g ^j 3 ^j^_4> 


(JywyJLj ULfij-C 3j-$Jl 4$ i > ^^1^ J^jjg g r < « i *J i^jLjuJi JlSjJ 3^ (yuJi 
<_yju3l £jL^ 1 4JVj 4 juj! 3j_A 4^jl>- ^JLt lLII jJ 

I Jul Lij^Jo (jr Lc 4 _Ll 3 < U 3 < <n V dJUjJ 1 Lbj^Jo ^JLc Ojj till i3y^J! l1*£j!lj 

4 m i *k ya I (juia) j||j| ^ylll (jl 


r\ 



lLUj L_oVl ^Ja Sj^JI £j£L (j ^l^ i ll l J^l (j-°J 

(^jJI t^^io f^tXXX cj^ ^yJ Lu . < JI I ol.xsj i st f^c. T -i 

<ji i_jL>.t *4 j 4 JJI 1 j La Jj-uu LaJU^j . ^olseJI 4 jL3JludI o\jj cAja 

\ i l (II (jj ^Li-aJI ( _ ? JLjuuJ1 ^Lli.i 4 jlf 4111 

SMj-sj Cy* ‘O^Jt Cj^ 4j La <J£ ( jyiiM i l l JJLC.J 1 4 <;» ill 

. 4jL%J 1 4ii.JL> |<jJ tilij ,jji Ll i3l£jJU ^>>-[3 

C< l£j 4_il9 i~< W^L.aJ jl JuL (jr 3 LjL La^j jo Jj5> ^^-J! 4Ju^i 

i Jj_jJ 1 t j_a 11 • “ij-j Lloij La fc l 1 c. ciLj^ l > aj 1 n Tr " 1 1 a 

5^jji-uail Oj-Q J1 <?joS> J_>.1 fjfA lILjpLlC. Ojcj 1 g “1 * i^J)J Sj^Jl 

> i^jL^ 

4-ijaj^aJl ^Ju^c ot (JlaVt 1 

jJI ^tj-aiil Cjl^ivl L<pt£ i4-o^>. lL>I J jjJt ^ 4 ! 5jl Ji^ll 4^j^Ljl 
4 _lIjj ^j-u 1 a y n> i^JL ^l^o-b LiJJj J-aLt-Jj uljl^JLuaJt ( _ y lc 

..SjIjl^JI ^ <o^Ijj ^Rene Brunei 

{j^oj . jLaJlj Sj»$JI {j£L S L gjJ ^ Jl LiJUj 1_3JJU 

Lt 3 4l3c^juo LLbl£ ^ylll (jju 4i . r>4 l^soLu 

. ^4_u^JiJl ilAiDI f_yjQ ^tu (j-aj) 4 j£[^-wJI oliUI 4 _uj J_oJi 

/-aVVTcj^ ^jujjJ jLoJIj SjlllaS j fu'i <_y^ 


t* 



4 tsA (jjLIcu (jr l£. c^a ^nl l • 4_u_ujLaJ1 £jUil1^jit 

Cjc- ^Ls^iU C j tAy j (j^JI <t£,La=-«JI oc. jl>. ^^lll 3^LJI 

£h£ C^jj^ t )(jlj^AlJ ^ti l <_ i . “ <£j <jLp*SM cr^J * I 

Liu^jj Lj lj^ < Jijtt>>l l jiaSL jjj£ fjztt S^llj . JliflVl cjj-ukL4 jlflllj 
3j^Jl o^lJl (jl a_»j JU1 Jj-Sj Lq$j . tLujj fcJI t_jjVl 

jLAJI <Jj3 V 1 <\ mj jl ri i a j 4«i ri) 

. Lfl.43 1 3U a 

f j\jitA\jJ& oIj^I j^l^ail J^JI VI vocJjjSJ^ 

t- ^alau tgL^jVl ^ u^> lj^LaJl j^JJ 4jjjb J^jJl ^Lj . Sjl>-!j Sjjfe <U 

* Lh^! <jr* ^ts-xa W (jA 4a-a£]| ali.Jtj {yz jdJl dJJj 

♦ O ^ln. J 1 ^3 3^11 j£j Jjj fd 

4timl l ^uuLdl ^ < rtflOl Cjyuj uJJL^jj .euKll <ju^jJIj LaLaJ j .«<«H j 
UoLSjI ^4j-mCs=jj ^ < tTg^H 4^ T c C ( _ r lt 4-jfi.ljj <lr><>t j Jj3j oil 

. U i- r^ JL 4-jfi.ljj Ja i » L> | 0K j jLaaitJI CjI jj oj . H CjI j ^jlLSjj J^j9j 

I jjb ‘(1A 4 jV 1)4 W^ 1 Ijl y a ^Lq cJjJ (JIulLLI ^J 

:43^a. ;jljjj 4JjjjJa uaKJI 

<—o^SJI LjlAual ^j3 I ^oj&Luj j_CjJI ^ »* t-^11 i A<\\ 



.4-LaJI Ji-jG o-u o* <-o^£JI ly br .j uo t l_J£ 

Lu-oT ijjS 4_tiLjJI obUJI Gh°_5 t< K' 1 l-XA (yuuo ^y; 1 * CjIjGJI 

t 4_i^>LicJl 4 Jjjnlt C_)b jyuaJI J? <JjL_u jJI ^yJ-C- >aa1o3 <U^ 4_>Ij^ 

, L$J Luuil bujb- q^SLlmj ^-i-uV! 

l_jL*J 4,4,iiuu La JfTj olfcp- 4yd}L_u^l 4_*j^_GiJi L7 £> 0^3 

1 jui> LLo^j Lyoa.j <-« K) l Lr^*? ‘-r L= ?±3 • L^u yuaj eJ^ll 

Ji-b LK Ijlj L» bj ^jLUG 4_j_a^L_jVI u-SyuiaJI t 

jt 1 .K tLu V 4 £j}LjJI o' G d aiu o-a <-^L_4) <Jj .a_uGa^JI Ojj 

. SjJjLfiS 

d 1 Aj ,^sll o^i t—JSJI 4 j ,JjL5j La 

.ujLUi/ o^ IJuI o^G-aj V : Lu»5L>*l oLI^-pJ! j-j^I j-A tc-L^D bbyo-> 
<_J5> ujblSL&j JuOJtj 1 jliajJt CjLaJJ-d ^yS <U-dI>- i4_j<3yuaJl o ^ 
(JjLuajS ^juIsjJI (jly-pcJI 4.j».b. ‘JJLH^I c ^ 4 jLu»1 q/iV /»! ^ J Lj O (_yJJ 

CLuo u^jjx-A LLpj^LiJl ^yjuAOJ lii-p * ^-GalyJlj dj-iLuJ'j l_j 1 jJ! 

Oj_dJI > 0^1 d cJ9j JUua 1 ,*l £ 3l ^_ 5 -GDyo *_JjVl «_3yCJ * 

4Jbuj \ /_aV • \ Cj) oWj>^^ c aL>. o-> -Uxx y-G£ ^MxJl ^«iLJ1 
l_o- . "cjLuJI fj ^ 9 cjiASJI Jdia^ u'>^ 

^J| cdJj £p*yJ LqjjJ <4j*oLi. 4 n (_yj-ujLill <--oVl IjjL LULd 


IT 



( yA {J 3 Cjj\£ *i_jMSLU cLa>Lfl)l iJMjA II C-O. 

• 4 0J > 1 ni l jl£isVl cfiLu ^j|^j] ^3 l-jtj5Jl jjLj i_4JJ3 <4*u;JLLaJI 


(J£ (Jj^dJ L>^ i—Cfc-qJl 4j ^£JllOJ 4x4 OJuumJ i i-K.H JoLojI 

t4 t-xaJI ol j<r i jj^a Ij ■ar"j V ^ >j.^ 11 4 jlC^j La 

6^ (ft $^0/_dA* *o) Sl^A ^ y-aU* JU£. <>au^Ii$ 

(—i&ll \ $ a 3 t S h ljXL U te-dSLli ^J] SjLuij 4 jLojMj 

• tfJLuJ 

■-*-*£■ <-(K jl ^lil c^L« (^jxa aLguuil i <1^11 J **** J 

^jJl ( ^llaj j * ^ JL J *— *15» 3 ! ^LJ iS>muu 3jlx£. ^fcuJj V 3 ' 4 axiSJI 

• u^ifcall L-^j^d 3 1 (jj JLus 4 jV 4luJea^ (Jdftjfab (j 1 l j ilg. ^£Llj d ^ i)i-v. 4 jCU V 
(Jj-«-u LaUxC,^ il_J£ JjflJ ^i&3 ‘■'^3“ t -" (^Ixit ^JLii lj ^ ’‘~ t ' a ^ 1 '^~ A ‘ lIILlAj 

^jLJu ^3 t Jufc f^yJuaA JloJ :<_>Lxl (—U^JlJI LllimAil I . I A ^3 1 xluJ I 

. l? LS 4J^Luj 

j-Lojj J 4jI£- 4 ^yj] Joxaj <jl LjLiSi CiLfl ^ l a-a Jl Ji»V (jSLoJ 1 

LhH 3*4^^ 0^°3 •4jlaL*-a e-^ j * a > V! i_^jsj ^j-4 i *1QI JLu La 

L^jLlo -LSj (_y-J^ UTj . WJI 4 ju.xw 3lj-a1 ^ySLctJ ^jJI dUj pLlojS/I 



^ o\-la joj lluf. ^yA^uJg c-tjU*^uoll i M » Uf . ( *• « jlj Sr*^ 

IjjJa 4u <“i t‘^j Lc-^Jua Cit Lbs. I JLr^j L^JLiu Cal> (jl VJ 

aJJb JUbLi Cr uJI jjJ JL5 j$ . \ olrkli 4u JLujuI c-tKlI 4jl-xll pLJ! 

t jlCi l ^,0 ‘ ' *LH 1 fll »4 LfcJLdJ? jLdB i 4-jfcJ I jJjbt £ jA. / U 3 JUu 1 •‘a- j B SI^-aJt 

.q/^uJI 

jLaJl {jC. cLqJ lscJI 4_JJ L> j-lm\ o? (3-^-° cS*-^ * iy^ 

jLall j Q kj j . LujJl ^Jt l^j iirti\l ^-Aj 4jB^uaJi ^J<ru ^B yb t j*-Cus> - 

U^JU .Sj^all (jr^ 1 y 1 *^ tiiDjS/ JllL^ L;r S Sjlf. 

JUu tf.^lic_|J1 <jl (_yB cLuVl ^ J-4> 

j>Ll>. ^^B 4_j-u3jVl 4 j jLdJ I s—ul4 4 _uI^jj*J1 ^u A l I I : j-B 

fl j£. ^ jt-3 jBj U L^jJ^u 4^ajjio <LuaB ^yB Lc^ i^LwU^I 

Jjp* 4 Aljj 4 bL-u 1Uj^» JLu^j <jL» £JuLunJI £-Ib1 4jL^ 11I ^yBj £Jjixb 

£jUuiiJI <jVj tjLflJb frUS«»Vl Juvl l iJLn uat <jl .jjMjuaiJiJ V i 

^ If. Jm Cu u LoJUC « *Ufli i JlSLaj ^yib C.<£1 a J^B 4_*_4 4la^j^u> 

.4juxdjil JuljjJI <jr lf. jl (j-uJI 

SjJojjJI pJLJt <_yB 4alalB JuUI^ScJl £>£, I j LjJ 

tUif. jLa-jL-u <jlf> LiJlIc. JLoj 4 L )-f=cJl l-l^k ^yS 4 Jl5LuJI ^yi <jl j~^\ LT $± 

4_<_ujJ 3 ^_)JB ^JuJI 0*)\-a tS^LuaJI Ja-AIj J-ajuLH 4^u jJi. i V j4 ni d 


it 



4 ^V ^ 4jVI tfjo jLcar.ll oL&LuaJ! A-ii^, jj ^ 

. ^JLpx 4 jI£.j ^ujoJuJ! 4j^juJI ilujLwVl ^>>>1 4_t»-Li 

^llbeJJ i4jljj-«-uJI c—> j) f^rll ^Lj L>! ,>fkLi-uVl J>2jJ 

jJuSJI ^9 (JoicJU 4juljj) L-flLudjVl JJlsujJ i_jLj£ ^Jj (_jL£ cJLJLj ^i] cj-JI 

<4!uJLseJI 4-u^JkJI CjLsUI (jjft ^1 <<**^11 £y* <_sLudj1 

^yoJI (JSLuJIj ^$111 ,^2> 4 ftj^jJl Cj Lilli <Jlh i JaS 4-OJV 

. (jJjJtll ujl^oJI ^9 4_jljL£j C-uL^ 

I JuiSj i^i-ujLflJI £jI^jJI 4juoL>- i^ uJ I oljjJI L-9j l ts-l )J 
J^juual ^jJI ^jj^stl! (jj/j-iJI tJuJuiaJI (JluJLscJI jJt t4l v >^^LoJLj 

frl^ JU dlijSLbiiJj * LujJI (^3 

M-ii. p a \ U^l ) ^1 Ulw.il j! ^xaVl <jl ULp»f ( __ y la-(-ujJ1 j^i-ouJI 
{j^Su ijt JL>V <jl lLUj ^ <jj-«Luajj 4 41 *> 1 a 

jjljjl ciJ^JLo tioajL>.j t^oT LbLLaXol 

clU3 ulli j jj-a ^jJbS/l - L^LalSj ^LaJI ^jjoVl ^oi jJiJI 

4^ujjLnJI oLoia-LoJl j in’) (jLx>.Vl ^ y-\* ,\ i^Si£ O ju L^l ^IjLtSiVI 

S aj ^-IaH *1^jcuJt 1 A 1 JtiSj „\ \ i /J i 4_jjLaEjj ^jacJi aLixiaf ^Ltscj L_j^-9 
t pil 2LSjjiall ^c. i^LjJl JajJIj £>aJL> (ju<j-aJI l-ujJu fHJ cr^ 

3Lx>-j jjLuJI *_ij^jGJlj . 4, JunL> a j^lj 
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■jyujJil I ^ ItT- OJ Iruj < »I1 ^SLc-J (j-A ^^atJLj tJUbjJI 

ojju 2 j>* ^\ (j^L<u La £j^Lj l-JUoJI J-qjcj £-j1j Lr^I ^LLjsejj 

/_&\ TV"\ Cj) (±JLl1I Jbqjc-a <jL>.Lct <jt j£jJL . L-J^x-qJI 

4-jlJ^Jl 5 ^jja JL»V ^jmjJu 4j3 QjLSj ^ A ^ ^Vc. LjLajii jJLuol 

. J^aLcJI 4J3 JL& ^j] 4 j£Ij 

tiilj i4a>.j^JI 4 jj,Jjud ^^3 1 Lrr 2dj ^jJI 

(3 1 l£* j-tlxaeJI ^yij ^jlxH Ja>> ^JJI ^-p.LbtJI jjjhV-'JI 

c_A-i^fc-*JI I Jufc 3 j^=>^L y>j . 4_iit <»lI Ij 1 iy jQ M-jLto 

IjJJbLuiJ <j I ^J j JL3 jJlj ♦ CjI jJb I £l fjy-ULMj 4.?r }->■!j 3t^al 

<jt \ f'-tf- 5 ' *AJ V (jL cm^ L ^^3 (J-fl-JI CjIjLj-u Sjjxj^a cr^~ 

<iJJj Oi>^ t^JLiifcJI ij\lc. 4 mrtii OiL>i oL*$UI d.Uj qL*a1I 

Lr^ <3^j^ JL^ILuu g j-d> La JSu J^Lrt-aJl 

(jl£j i „ X . j» i< il t t ln'as JI l-aLjej 5jLJ ^ J u £ Lliu-UJ Juj Jllflil ilil Jl£j LlSj^I 

y*-> **-£^2. 4_UI ^-*jI 1 LuLx^j Lsjlit/i 4-j3 ^L-ujJ! 

^aJ JI jljj fJLc. fjjn I^j^ISj 01 Cr^ 1 J3 lLU jJ ipLoxJI 

.^IjJI 

<^JLuA ti- ^ ufcj J I (jl(j-uj-flJI jJLLaO-fc^ 

(j-ujJi O- 4 L!r». Cila^iaL^jt 0^° ‘jLcjcJI jJb 4 < Aj | 

(jLa-il Oj^-uu ^3 0l>^^ Lt^ ^-L>* La£ >1»^ CjI^judVI JuZuI d“j ^ 


n 



olja^Vl j£i\ o\ *-^3^ Lh° Jtixclj tlL uZiA ^ JLua^l 
< * Jjtij La V nugl l ^jlj-jJcJl 1 JLA <jl U£ \ \ 

*Vj-A <4 jl-qj5cJI Sj^jui uiuuajj t^Laxll jLa^fcJI Jjjo ^ljuus! <jL ^yaseJlu 

IjIAajuI jLftJfeJl Ldb jIa^cj SljjuJI t^JLojw jJI JlLo ^ ^LujcVl 

4jVI)^ ^jj a li Ull ^jjiJl V 4-Ulj 4JJI CjLjLj I^jJl^ ^jJI ^ 30 ! I JjLa (j-uaJ 
j-iJ 3 j 3^>Juo ^-Lg->- JLo ^^3 ^-uaiJI ^Jj j^iuaJb V ^jjJl ^ jLiaJI Lol *^0 

^ ^jJlJI Sjjjji (CJj£Ji ^jTj-SJI La£ ic J3-tu>- £Lllu <30 <bjl_A 

La V eVjjfc i(0 \ — 0 • jjLb^/1) ^ <^4 6j.,£i,i7nuA jjf^>- 

(. rti^ij jJI JIUJI3 t cLit.11 VLLo L 3J3I i _ r 3 jLa^cJI ^_juud I lLUj£ jjJU 

1 Jufc ^j3 .4jjjj ^LjlII (j-a £-3 lj 4jI (_ r i*J < jLa^. ^a <J£l 4_jL> (J-oLlJI <j_a I Jl>.| 
4jlf fj mjf (j-u 4*}UM ^j-C. 2»j-u5> 4 j ^ A I Cjl j jLojcJI ^J| SjLSjJ Jl>-jj 3I j<<i)l 
(j-4 <jlf> jU>- (jjjJliJI I^Joj * jLaJcJI^ jOLmJI 

tjjjuJlj Ij^jlsu Bj^juqJI lillj 

<jjO ijLtJ*JI CjLj jLiJ JLuLjJI (' 9 -J-aJI jLqjsJtj i^nMf 

jljju jl>. ^yjl LLp.1 I^jJI i^jdu^all plj.t t~,ili ^jJ 4 JLux&aJI cliLc. 

3 -fti U {J ts\ i (jl ljut 4 J ^ySLdJ V ^jUJI V *StJI (jl 4,rt.lrt>» ^y£. ^.AltJ.II ^J3 

l>£^ Jj-Sj La^.^pl 

JL^a dJUui La jLjjcJI jJjloj ^jjl Lil)j 


IV 



CAlS ^1 jjJ! jJj u UftM jjl < Jo^Lu4j<JI 

LoLa Ijjj 4 £jJj AL)j t(J^»je J I AU j£j j t M t l l (^yis 

4^4 tiUo£ <Jj UAfatiJfcB 4 jU tll SLctil £4lj <^4 jjjii-J i^yj^JiJI (jfS 

4 Cifljj* tJu$ JjVI ^yl} (jjjiiilj ^ ^Ij^uu .fU^SDI (jljJiJI 

^jsLj^£ 3 (jl^All 4 ^ 4 *L>> Allo£ 1 V 4jV! <4 1 ALkJl Sj^jjj) 

f£JLo <dJl Ijjlxc .1 ^34 L JIa LtJL*-* joaL^I jj-oj ^ laIjaVI 3jj^« 4^4 
4^4 J£b Iaj^OA 4jT 4 JJI 44 lj p OA j<£Ljj (j* 4_Lu 04 0^_lC. 4JJ £yi 

Sijjjui 4^45 *( VY 4 j 5 /I ^jJl <_jl oc ^o^La c_^oj Lfej^inxC) Vj 4 JJ! (_p3jl 

Law) 1 n«i*i 4-U) 4 >a>ji 4jy4 J£tj LftjjOA 4 jT 4U1 44lj aJJb ^^4 bg J 9 A 
jjLuajti ^jLb^l ipl 4 j^!^c-jUj4 cjIoh ^£jL>-LA cjmxI 

CjlaZLo-oil <jjo JjVI .Jp-^ C^Aj 4^4 ^y-o^LuiVI (j-aJl 4^4 4jljIj jj-uaJ ^L$Jj 
b l^JLi-u 4 x.Lo^* jji JLSj AUJJ i^juJI i^oi 4 j 

JJLUOJ Ltt <J£ 4JbJI 4^4 <jf (_yJtJiJI S < Jj| 4JbJl 4^4 OJJ. 3 J Ja 4iJI 

i_Ji^Vl 4 ^u^oj |_y4 4-Lul <hInil lL_) (j 7 JLc «|k| jjjjJI juualdj ^qJj . jjLcu-jVI 4_Jj 
^4 jIS ^Lu 4JJ1 4 _ r Lc, oLm£.VI (jC. 4J Li-u 4 ^} ^uaOJI 4 j>*j n. 1 <u*Je4 

oi-Lj i, <j . lr *<UI >oL> J£ (jt l4^ju LuI Lt 1ju L^lacl” 

^UjJ Lo (J£ (j£ 4li! ^ylc Jl o*ff > Lu4lj lIoj^j (j? I LjjJLV 

L 4 ] t JK (jjJ 4JL_frLa Cj14U.h^J j. . ui . i JI JLSjVl Jjq 3» J!u <4 jlJs JLua^- 4 j 
L^X>> ( _ r A Liiij <±jljJl]| ^jL>. l^4^JU V 4_u^x. 4 o^=>L>. 



I j| J^Juuaj V AjZjjuu .j jjl 441 * 1 ,! ***< t ill (jj ^SLcJj} • “J ^ " 

t 4 ^ O*’ /-A^V*o) ^-l^uull juuaj ^>1 

Cr^J U^ JLjl ^ (>« Lfcj^gJo C4-o^uxoji 43U (jjji-uujj 

(_yj| £^>_<-uJ (jl {^-iLaJI oLtlc.I (jV »4Juii 4J^A>. 

• JL u l«J 1 (j-^jJI t A i ^a j La, Hi^na ^i] ( J_uaj jJI JLseJI 

3jL < ,i. » j ^ja JLajV) Jaaj J^LuiaJI 4jluij ^-L4/jLflil 

^J3 J J t 1 (J^l 3 L * -^ 1 * -! I i^Llil <—sjju jl ^jIjcJI Lr juu LojlLc. 

^-i-ul^ Lub 4 j UjL4*£ <J^L». . 4 CjLlLu] <_j^jl%4)JI 

{jr 1 ^ ■ l A l I »J 4 -oLaM Jj$JaJt J-oJSiJl <j! Laf> * Jj^/ 1 jj-uaJ 4 jqI>I V“<4iil ^^3 JbitJI 

j > I ri ij j 4 1 LL>.| 4_l^J £j, L-Tt4 >ij V Ij-aL1o jJuj ^J-lLLiJI lLUj£ 4 4j JLjuo jj-« 

jJLm ot ^jU"f i <|J V 4 4 r n nn J-o^ 4 j 1 4j| j c-taJ! ^J 

t^ili (J-q-^-Mj jJI ^aQ juil .^1*%.. iU aj. ilx-w ^4.1 > a ,-,,^'s 

. 4 fli iJ a. il 3 juJoj*J! cdi j Ji^ju LaJUC. J£ 

(J-^-^^ ^>J-» (j-aiiLuJ I {j£L ^jt.tTjl CjI^HJI jA'aA cJJLrtlu 
. 3 - jcr 4 i t) 1 j^udLcJI JlLo *LujSLJ_j 4JJ L^ijr .a LoL>. <jl£ 4 jL> j LuA^L£ 

^ (jJj ^ LuaJLi. UjJ ( jU ^j l^jL» ob-aJI ^j-3 SjJijJI 

UuLl4# L-aJLi* UJ jO^ <i-4j^laj Luo ^SLacoj 5^juJ jaLuVl 

j) 4-4-0!_>. 4 jI£Lo OjJLA\ (Jlau L <& 3j^uu ) ^^^ojjLiJLJ 
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111 5jjj-u jQJ^SJI (jljJLlI ^jjs AjjI!JI > -<1 4 m 

J^E-uij (jL£ (jjJl oM/jbl * • i Badauni 

(jjrtl tn/ill tLaladl ^joj ^Lalbwl ^3 4j 1 ijjlSl j^ls! J-y 3 ^^ J tri ^ CjI JLj^Vl 

<dJl (jl JU V !vljl3 (jA (jJj-uaLtJI -L>»i (3ic. *j-j£5 <Coiaj 

4 t jlj-fl]| 3jj_i_u I { _ 7 JLc. Iga<»1 jllol 4 jI 1 JkjjLilu Ll>. 2jJLJ1 l-^.| 

JUgJI Lj-Llj . 4U^v jL<JI clUj {jA \jJ& j^aIhiaH ^ L a- UJ l 

IjLA dJU JU3 4 <?JlIc ^jjiJlS-o (jl^p* (jr*J *2jiLJI (jt 4 jI^J 1 JMt n > 

. jjlj-Ul {jt b> ^ jjCI I 

L$j y ^JuAJ OulfT 1 )]j iL_oVl (J ^£i SjJLjJI ji> ll Lo IjjLj ijJJ j IJX. LMfl 
<j£. 4 Aj£*JI 4_LajV>LqJl dJQj ^ I UJLi V LlilJ} (jSdj * jLsjJlj jjaUI ^jJu 

: ^lICJ I 

(jl i LaJU c. SjJftjJI ciL>] 

C j l t~ V IgjV IflJj l<~Tl V IjfD a 

Ijjoj . L$J 4jj_L^ 4 c tj^" *Lull (Jjuij 1)! ujIc. Jl».| ^Jb (jl 1^-c-J V 
. 4-gjJL3 4_13 j_«^d 4 i^4 tL>- U£ ii_j^£jU 4 j 1 J S^) rt jJI ^Lai a > (jl 1 LajeJI 

. I JLgJ Jli.!<*] Hi: (j-ulll 1 JtA^u 3 ^JL> j (ft' qs\ at, <"> ^llr. I LaJuf. 

( _ jr 3 1 1 iI^ jlII 1 4Jj 9 JLoluu o LJoJ 1 Jo ((jLuaJI ^J] 

(-_J-flJl 3j)^ A t4_^C_i-luiJ ^JUxdl ^ j^olll fi tn'TJ jJI (jljjaJt L yj\-uj'^ I 



LqjLu cLxtful {jA dJJ j j-j l-jLlDIj jl^r ml) 4J5 3 x 0 /yo 

.^^•LudVI 4_4-*J (J-tiajj 

AoiiiaJl ^ lli Jh u Ut1 <j! O^-AJ LfcjjJj 3 JjuJI 

Ljj-u-uJI :jj£.LoJ1 4 j' a-l CijIS La nj^mil <JLjj». ( _ 7 Jt 

: 4jlHjjqJI ^-4 ijJtJj-flj LflJla <Cj 1 gj kV<U 

LludIIj a$ 1-4^>-Ll^3 Jj&Jj V ILjUI 4-LSciil 

o\ <^>nU Lu IoLfl J^.UJ1 

tSxilliinll J~±C- (jljJJI (jf 5 <U^J 1 ~ m <11 1 £}JLi (jA j-jjJjcJlj 

^j] ^jjjsrlji 11 2LaLt2J1 ( _ r 3 jlj-tuVl (j) (Jaflj 4 JlH JaLjj Lgloj 

aJuum dJjl ^lc. c^JLld £>£. Ill (_y £:*-j l J^aII I JlA jUojlII ^ m-lj .^jjlH 
^yjj J^5CJ JLAjjl <4j^JjjJI JjljjJl ^14 i'llj 

.djli^laJl dJLu-u 9 . Ijj ^- U .oJ 

jJai. (jA j->*Lj jt J< m> ^Lsu Ll ni ff<tH ujUljajcJI ^ - A 4 ^ _g 
(jA tjiiuij 1 aJLJLS CjLI^jk (JIaj jjfe ^>1 . ^Idgj. l i. 4 . 1 1 0 UI 3 - 15 JI 

\ j - jl &3 . ^JIaJI ^Lfcj! g^ui> . \ 4 Cjj_1ujIj j^UIj Ljj-axJ CjLLj 

Lujj .jJwT ^yjj tiul^J {jA jnmMI <^o JbJUfcJI JaUjj .Lc 
gjU" ^ jjl lytLuJl jl ^1 ^ylJl Liilj 4 jlL12 (jn <^nll J^ult (j^Su 
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{jjQ LoJLLc.J . IJu j L>. U^l 4 .i^Aj ^lr>i (- 1 A 4 Ini 1 ni l <jJj 

cJUill oj\ CjUj 4 t u£i\ ^ i <3jj' (jjJ (jl£^ 4C LjLi ^ rJ 1 (J^o 

jJI 4J (jl 1 ( _ r ic JUJli^ ^L>- 4j1 

. L>.jL>. 4_> lZjAJIj < 4_aj jl£l tZuLi^l La (jlc^j-u i—ililj)jcr II , AcLLaJlj 

dj-acjlu ( jliAS 4 j1 qC JlLlJI Cj^Id < _ =r jJl AjuaAJt tjr SL^JJ 

4J ^jJjU <jl jjl (J^ (j-A <_J-L->J iCJjuujJ! frLu Jjj-A {jA 4jUjj9 
CxjAlSj i^JJuJI CjLucI oUI^cJI j^ja> Ojuiul Lq-Luj .c-JjJLj ^ji ^JjlS 

£_>-^j ol (jyJJ JLjJLlC ^oCji ^jJt 4 j0uA^ C-ulc .lj jj ^ acC. ^X.Lo 

. 4_j^LJv 

L&jfij *:Lw i _ r lll U^tl Cjljl^jrtJI t j-A c_-*jjJlj 

4j£Jj ( rtnijj l_xjjJl 013^ (_P»jAAaJI (J^Sj i4A>*L-u Ij-J jjljAJ! 

jiic *—Auujj L&jJjj 3 ft 1 <1 > LLlA j UJ LjLjI Lj IjJL^ ^ 4<o 4 _AiA?cJ! 

g.Amjj ^ 3 a3jLup L£ jJj LiJ Col Laj <_*jjJ1 4i^L^ LLcLLa 

( U JjJl £j*a 3 ^« m i 3 33^-u oj^xJl 4 Ji Jt 1 a, • <ijj 43>j ^ V 4 jVI 

.L-ujJI L_-UJ)JU JUfcJ V 4 jI liiij ^ij C At>)l t3j_L-aAU I JU-LiOtJ <_jjjJ1 JJo 
q^uxa\\ f^A ^ic. 4 _l 3^L>.V| >lrif Ij-qJI CjI J 4_ujVl (JLq-cVl {£j£l 2 c jj 

: Lb JJUM C 1 ■!■> . C-UjJ1 3^J>- 

CjJ^I LZLlj JlU 

SI—i_j j liJLjI 3^ jlJI (j—o 
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oLLSLs. (_ 5 jj IS 2 JLui jj <1 i.iii ' i_«j jjl Jj 

.( f n rr /^,0 \ Yo) ^uu (jjV <_jL£ <LojJL 9 

oLm <ii»l 3 IJI ( _ r s 4 J ^ 3 ^ 3 ]! ciLLa i JLi-uVl jjb AjJLdL^ ^1 jl^VI 

: 0 i mo! I Cjuu (jj&jju . ^Lvj-uVI fjja 

fVu . l u tli-jill (jl (j.ilVt SjjLj cS.ni ujjaj clolj lij 

1-4^ 4 iluj JLmVI ^0 jjj ~>-J V 4-UI jJI <iVJ j4) 

O^OJ (^yQ C-JydJL 4^0-jVl (_yu-|JfcJ . 4_CJyLlJI ^^ya^uaiJI Jj-fl JLt JuJ I LJ 

(jC. < 4 4 V . 4 nVl cJsjLi-tajj . JLi-uVl 3 -gJo fr UrTi J OJ)»jU"i<ij ^ jJ! (4JJ1 <iLjljl 

♦ 4A* c^ 3 L^J <jl 4 J ^^J-USS ^yfl dxj^lal SjjJJl 

Q3j SjoUl ojlcj i^jUt j^^ya ^uiJI ^A j l^\ \ I 

(^^£3 -^btlaJI ^yQ Ll uI rtj, > i^l ^yuartHl L^JLuw/1 \ ft • ^3 (jjjvV 

Lo 4 .,l J uJ 3 . <Ljic ^ 3! 1 1J3U! JU-ul t-irtJ! <jl 

3*^i3 *(jLoJ^M 33J ^b u -uL) * 5^33 JLujSM 4j ^2 UTu 

Lflaflj J-j-t^aj 4j£Jj <4-La <_jij^Vl litn-n JU JLiSi jJbLteJI JUuS/1 

^ 3 flit ^ 34 jLuiVl Aj^O-AI .jjLujVI (_yai^/l £yi^A 4-Ld L-JylflJ La JUlC. 

bjulil Lt&j i<JL».jJI JL-ujVI »1 4 4 < >! < 3-4 JUJLxJI 4 jjc_udI 3 jJlaj 

♦ 4UI jLi-ot 4 jU 4 a t rn y-iLoiVl (jJ* JJLC. 4 J LyJlla ^1 3 J ^JLc. 3 ! l^L.. 

^j 1 JLaJt Ij.pSo ^jl <UyjJI 4 _ual>. 4^33^0X1^1^! (jjjLuaJ! <—*jfc j cilij^ 




Jjj-uVl oJLA ^JjLa jjjfJ 4 J-i-ul 3 jjj- o 3£~gP L^~ 

. t-tjLsejJI j^gJo^o 1 jlf jLj JL^dVI <_ r lc JsDjIajsJlj 

. L2^l J t 4 < » 4_iunjQ ^ ^ 4 t Li-tiVl £)£, 4ilJjJaJI j^y^Ju^iA I £yA Ju JUlII Jd%JJ 

jSJ Uc_}_Jv Jjj_d C_ jj dJu-ul j^Io ^JL- < T^J ^H 3 > UD ol <J^ 

t .ilLa 4?, 1 a ^j LaJUilj 4 U ..IUVl <JLl». (jr^* <jr^ 0~ u -* ~ 

jJj c_.4C.jJl 4_jljjla ijJLlJI Sj-lIsuw (^3 JUj { _^ dJLuU 'J^->jJ jl <Ma 4 rt n>i A 

CjLuJUOJ Cj Lufl d ■ rw ,s~k t Luolutfl d 4.u>ua jjJ ]j Lfl JulC LlCj JL mi 1 ^_J_jU3 1 

^3 C^xjJI c±]j5 Lo JLLc j <4.dj 4 _l>.J)jJI 4_uj_4jJI ^3 ci lx uJI d-ijljj tO^Lujdv 

• JLutVl 1 **• 1^I JL2 dj.ii.iJ 1 (jl .J o - c> ^Ul ^LuuaJI 

— j-dVl £-31J ^^3 JLrtJl Jj4i U£ “* JUoVl j^JdU jLj->. VI <j* j-u£ (J7 3 

* 

t4jjx5t>Jl dljJiJl 4^jjaJI 4jljjm-uJ! JljjacicJI 4iljj*JI <J!uu Loljj . 4JljJd] IjJLC. 
.^jll) 4_jjjJl 1 $j (jjjjuaJ ^oJI p.1 ft mVl j-4 ^jj Ld£ «(j d J Lt* Jl 4 jh-u1j 4,1i,a >» 
4 mUII 1^3 Lr >-JjJl (3 j . U c.a l l *iJJj 4j|jjJI JiUd <jl 

|*Vl ^-djjJ 1 t ^ <^>jj , (JjJwVl CjIj1j_c*J 1 lj9jjdlo JiaJlicj Vj tSjiojJ! jjJbjJLj 

4 j.A lj.CU %=kla 4“_lj K tjLjcv. 3 j_A^_>. ^3 lLca-usjj OJLu^ 4jLiiSj 4Jlj-C. 

l^JLd jJtu-uj «^j iSiiteJI c dJjtJI JjI jj£. lAjjfe£.j (Jo^jseJl 1 g,Ki~L C- j ul lo J 

^3 4_Loc_i_uJl £jjJJ jJ>J jJllLa l_u5> 4jljJjlj .4jjJU tlbLaJLj 1 eun jj jLjj^JI 
JI Q-*5 «^jLqJl jj^ a\«^U lUMj! Qn 4 A *>LaJl ^JLg. 
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(jlfi Lq-Lu. Vlj-C Jk n rj yAj j||j| Lr ±lH £j£L AlujjstJI 4.1^1 aJI tillG Jljjtll 
4jl 4J1 JjlJ! Jl cLiJUfc Jj ^ySi CjulAj 4-ll^ii JL aLI) 3J^». 

J j uaj {jl £)Vl ^jt-vu nl c. .£i/s t^LtlnlL) L^jj^c (jljiajJj iflji AU 

jy> L^jlSLa ^ Ur Muj oL Lajl^jj < U> j^m] ciUa «H| LajuiL* SL^Jj 
ciiliA Ia^Ij <_ 7 juJI <jl£ LaJLuj i Lgjj..i.<Lu^ _pj *|jt ,jji (_j fiz 

L^jl£La lJlSjj iClu^jb 4jLtMjjJ& JLvj 41*1 l_jL>. JL^j »OjLuaJI Jj-aj 
* L&Ij-jjL^o L^jlxij 4J|jjUI CjjLc. LjJlIc. <jt ) 

Lr^ J*° ck V -*- ' *- **^ 4 JI 3 JJI £b““ jJj «JL4^JI Ijl^j JuLuail ^jIj 

4jl 1 Lfrlc. Jjbj Lot iJjs* c-jb^cj jliU 4 i^rtll aJUb .^^LmVI 

. dlji^U 3j. j »r. Lajlxj JuLcJl 

Jj-xla y&> <il) j tJijJtJl u-ujJs (j£. 4jlj1j 4jlo& ^ t » n Vj 

JjJoL>. ««jUj f jT^j Cite »Lx [jllu\ ^yS igjJI u*b.<i4.1l 

iJjM yL b 1 JLAj <(jLo-j <■ rilnf. <y3 ^Ir ^jl C*jjj i4l%J! ^jo jjJa <j1 JLjlj 

iiijJLa- Lc^a gblrJl ( _ 7 ^j ^ ^ 1 (i o 11 j^^Io ^J] ! 

fd ^jJj jJaaJI I juft ^JLc. J^>. <_3 j£ Cxflj^ <jt Jjljj 

<_taJlj Ll^JUa ^yJI JjVl (jrfJaJI <jJ olj^JI 

JuiSaJlj t jJ.'Ua jjjt* l^u-aaJ ^cu4 LaJuu C rtlr>t)lj 
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oUl2L2jJLa» 4 o V <>>ll CjLjI^j-5cJI 

4_j5cjjI^JI 4a^.U)l .J-tdli 3jju-u j-A 4_o*j^JI 

U£ i^yvjLb 3 ^Lj i_jj^cJI ^3 ^Jl3cIu-uIj -iU , »jVl ^Ju.11 USj^jla (Joijl 

jJua ^ ( _ t 3 4-dj^LcJI A £Lq 4jjJLqJ 4_A^jI jLun> tjr 3 ^JLicXuii 

Lo J_aju fj\ (jSLoJ Jj^j! J t^UVll „D.)Li5> q\ 41^1) J^aJI 
.4jLuaJL) 3 Jlc.L^4-cJI fI ^Ij-*. ~„ 4 t miJ . 4_Sjj-L» iS^j" 1 *J 

^ Ujj) 4-u>Mj-u^M -sM-jJI (jJJ 3jlc.LlU Ciljlfl (jr l£, l^J 4ltail <jl jJUj^ 

(jl ^jjllJi ijT 3 *( JuLgJI ^jjQ Of L>. Lqj& LuL^j 

/_a ^VA*\ /_A^V*j»Lc. £yn a-uijJi tjjjjLfc ^ujLjjlJ! a 

<y* Charlemagne chUJVi j^V 1 M-iis J^ji (^ A • ^ 

^.jjLDI oLJ^*J 1 2 . U j Aix-les-Bains (Aachen)*(o-^D C>H ^ 

. j-flJL>- (J_j-aJI I JlA u C . Ij ^jjLjVl 

(j-« 3 jl>.|^J Lc.< jl£ ^jJI {J-uallj ( {jj* 4JLuaJl_j f^^ lLUj^ 

(jL ua Jt) t A u£ifl lLUj t jU^it (2>** ^p^^Li-oVI L-JjVl jj^ j^3ll ^ ^ I 111 
(jr i-ujLoil 1 ^ t U 4jJuA A (jr 3 £jr Aj . (Jj Allj 

L$L>o]^ ^jlU aIc. L^jS.Ij i ^ 3L2jJL> 4jijjj 

clllj JLua d^Aj. 4 j!i j ^ *^A ^ i^*\\ clilj JU£ 1 0 II jA.>> 

JjljLfcJI (_£ JL>»] Jl?c_> Lui JL>- tLjjjl cd3j^ 

4-uaiJI . ^L^oaJI jj-fl A£.^jhscjh Aj VIoaj (jjJ ijr 3 4_aIxJI 



IAlb^j (J j) Wi < <i_> V !^»l£ LoJj tJjinJI JSLGj l_^3jjtJ <jt Ijjljl (jLuutil 

ukjuoj cdijJ tAJU^L (J^nJI JLv | t n\ > (JMA& I 4ouiL>. ^ylc, 

* A a i ti>. LIumI I jj djscjLA Jl jJ ju» »tfjb 4*< i n aJ (jJjJI pj^aeil 

«AsLa^ O- t ^ a J l jl Jj.ac C mm* qJ Ijj tAujl r< rnal l jl A>.j^a 

. ALjISLj JanJI JSLti JjVn j! fL$la JLx! ^Irn <«j jqJ £>53$ idLJIjJ 1 jlSufej 
Alii A tj i U ui!jJu jjf ^lc Jlla ^Laxllj <JjaJI A u-> 4 j 

. A-p.jL>JI LiJb AHiauJ l£Jl!1 (j^ Vj lijJLstGj fj\ ^jUn t n V . }LaL£ l£ljjl 

• AiHj jj ^yJI JUbLv ijjjuujj Ain 4 rt.l’iic-a 3^J} AJ {jLujI jJ5> cilJ jl) 

JjAH j^SLj La l^_u£ I^jJL»» (JxaJI (j£- lIJLa X$ 

frl^JUAi j£ul JUSj -(JLajVl ^aJI ejljjJl ^yA AjV (jl jJlJI 4-cqJbl 

e^Vl AILsjjoj jJ-iAll |drcj • (J-j-aJI |d>- <_ r A <4jLqj*. AJLp* 3 jj-uo ^uj-Ail 
{j£. j-iitj A^ajLt. l 4 tJftii Aj^j Ajj-aaIj Aiu i JlI^JI 

(jJjJI tj-SuLJ JU41I ^yij Lt J-U±A 4 J^LcVlj J^flJI A inrtl 

aWj. Sjuu^S (j-b A r^ i rtl l o jla o-c Rudyard Kipling g-GJL£ J»jLuj 

aLula 1 JLigil J^Lij ^q_Lfcj (JonJI Jxa La JlLcj . JanJI ^aJLv 

«(jlj t H fll jLc. Lb^yLo^l (_yjJI AjjLu-oj al l AjJdj 3L»ai> j^jG l i^-V n> 
(JIoj if\\ * •/-* CH'J^ JJttjjl l JLA jjt JJLj£5 

joJLi :^j^JI SjLiyi <iUj^ La . Air^MJI ^jj^oil JI^L LuLii 
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OJuum j * ty^W j^ytgjb JU3 U&4 lO-iLoJI ^oJLc. (_- r 3 c \jul iJ £)l *C-*-L * JI 

L7 HJl i A_Luj_?J1 CjLlU^JI JLvl jJb ^J-LdJIj *<Ula^-4 AJbjLaJI ^j-ujjLlaJI ^imi^ 
.^JL>Vl L^Lo ^1 4la£, (*yi i. T> LoJ luz. 

4Jj£ L&Jj <Jj jJjjoJI <_»Luoj iijl^oU L&JJ 

lc.JU u_S^ic_Hj jjcjxJI Lr \j^ 4-i^jlnil Jlo*j 

(_yic. ^y-Ljji JCflll j the JMUC. dullajl £fcH>^ 

(-x3tJI 4 Iuij A-ilaJI JLulVl dill! Sj-jusU^JI 4jLIj£ ^ ( _ y xjjJ1 i4 jjj9 
US . 4lxoll {£$h>\ 4jjj 3 JL3 ^JiH Jlo*^j 

Ly Jb tilt* «5 j L p »j AjJj^I SjUjlqS — (jr qlc. jJl 9 (JT lil — ^jJl 

Cj) £_>Uo jX,LwiU * * (j JlSj^LH ^yJLl U^JoV aJLL-uI 4 Auaj dJLu-ail 

:i^ /j>\T\\ 

tlLualj il n -i-Lij I JLp*J ^4JJ3 

tjljyoJI 0jSj -ijj .^y-xi^UuVt lL)1jJJI ^_yi ULfc Uj»>. Ij\ j-irtJI JSLijj 
JpLLaJ Ij^aj (jl <_jLl£J1 Jjj U* jjSI ^oj^SLII 

tl*LS ^yjJI f^aju£^\ fjA ^Luj .Q^Qakj, jJI jHIjSi 1 btjuajj Ijj jirtlij 4_p»jj 
<_yi3 4 jI t^jJLoJI jL^xl l <^>-d ^qJuu LJlLo ^-o ^ylc ^C. 

. I i 4 ^ UJ (j^Sj < ~. 1 L j > i J aa J ^ JUuaiS/I JJ5j-U-u 

CiLc._J-*Jtj*JI I d -L alSLM ^J\ <f VI 4 £jL-cJI 4 liU-o f^a Cj JjJ oJU^ad P) 

. rvv-rot .^jd».^u 
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. 4jL^iJt <JliljljjTr.ll jjiaiu ^j-peJLc^JI q^lu£XoS Li^jj 

^JJ jt ^jl is\aj J&LU jAjjuaj jjolo ji J^U { j£. Sjjjjj 1 Lai.r>^ JLa=-ij 
. <L«JSu ^ JU u a eJl ^L»t Luauu 1 £ f>tt> ^ oUiIjjjcJI jj JLajj i*ljjuLLc 


Ujjj ULp.l ( _ r wJj LajlI^. I jJt jjj juixll jjujj 

qc . tCjljljx3cJI cjLI£_>. ^JJ ^.jj jjt USLujj .^jJlJI 

JJ < r^r lj-».*iliJlj »L<JL*JI l^J ^JLTcZLujI ^yjJl <LojjJoJ! Ixuli j ft fr ll i a JJ 

. <CjLk.j jjJlicJl 4_c->.j C* Vi Lijl III IjjujlJ njljj Je . i l (j^ajuajd 4_Jl_>. 

pluj L^Sjj 4131 ^ylc. VJ (jiajVl 4jb <jj» Loj ^ Jjj5> SjJjlu ^ *L>. USj 

ajVI ) ^ChH^ 0 L-jb^ ^ J£ L^jjj^ixj 
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ISLAM AND THE WONDERS OF CREATION: 

THE ANIMAL KINGDOM 

ANNEMARIE SCHIMMEL 

Should I not use an example as I like; 

As God gives us an example of life by 

mentioning the gnat? 

So writes the German poet Johann Wolfgang von 
Goethe in his West-Ostlicher Divan, a book of poetry 
inspired by the Persian poet Hafiz-i Shiraz! and by 
Islamic culture in general. He is referring to Surah al- 
Baqarah (2), verse 26: ‘Verily God is not ashamed to 
speak of the gnat’. 

This points to the role of animals in the Qur’an, 
where they are mentioned time and again in different 
ways. They are important in the Islamic tradition 
because as Surah Hud{ 11), verse 56 states: ‘There is no 
animal which He does not keep by its forelock’, and 
mankind is taught that everything created praises God 
and acknowledges His power. It is therefore not 
surprising that animals play a very considerable role in 
all aspects of Islamic culture, and in many cases pre- 
Islamic customs and ideas concerning animals were 
absorbed and refined in Islamic times. 
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Everyone who studies Arabic knows that some 
important animals, such as the lion or the horse, and 
even smaller creatures like the cat have several different 
names, as we know from the story of a Bedouin who 
found a cat - a creature he had never seen before - and 
tried to sell it as a rarity. Since everybody he met called 
the animal by a different name he presumed it must be 
very precious, and he was deeply disappointed when he 
got nothing for it - ‘So many names and no value’. 

Stories of this kind are often recounted. But we 
should remember that animal names were also used as 
proper names for people, and there is an abundance of 
words for ‘lion’ - asad, ghadanfar and others - in the 
Arabic, Persian (shir) and Turkish ( arslan ) traditions, 
not to mention all the other animals. It was, in fact, a 
Bedouin custom to call a newborn boy by the name of 
an object seen immediately after his birth, so qunfudh 
(hedgehog) and similar, even more lowly, names can be 
found in ancient Arabic sources. The names of birds of 
prey, such as saqar (falcon) or nasr (eagle) were 
common and were especially loved by the Turks of 
Central Asia, for example, sunghur, tughan, and tuqan. 
Furthermore, names of animals could be used as laqab 
(a distinguishing name): ‘All ibn Abl Talib was called 
asad Allah (God’s lion), an appellation also translated 
into Persian ( shir-e khuda) and other languages. Sufi 
masters might be called by similar names, such as 'Abd 
al-Qadir al-JIIanl who is known as al-baz al-ashhab (the 
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white falcon) or Lai Shahbaz Qalandar in Sehwan in the 
Indus valley, known as the ‘red falcon’. 

Arabic and Persian literature boast a great 
number of animal fables among which KalTlah wa 
Dimnah, translated into Arabic by Ibn al-Muqaffa‘ in 
the 8 th century AD, made its way into medieval Europe 
as well. It was rewritten several times in the Islamic 
tradition, often decorated with interesting pictures. 

But KalTlah wa Dimnah was not the only book 
of animal fables, because the general reader and the 
authors who catered for his taste were not the only ones 
interested in animal stories - the Sufis took over the 
theme as well. At about the same time in the late 12 th 
century AD, two authors from the Persian world were 
writing animal stories. One was Shihab al-DTn al- 
Suhrawardl, the Shaykh al-Ishraq, a master of 
illumination, (who was killed in Aleppo in AD 
1191/587 H at the age of 38 and should not be confused 
with SuhrawardI, the founder of the Suhrawardiyya 
tarTqah). SuhrawardT’s short stories in Persian tell of 
various animals. He speaks of the peacock who, hidden 
under a basket, had forgotten his home in the king’s 
garden; of the lizard imprisoned by bats which had 
decided to give him the harshest possible punishment - 
namely, to throw him out into the bright sunlight. This 
would be a punishment for a bat, night creatures as it is, 
but was happiness for the sun-loving lizard (in the same 
way that materialistic men cannot understand the beauty 
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of the spiritual life). There are many other parables of 
the mystical path. 

In north-eastern Iran at about the same time, 
Farid al-DTn ‘Attar (d. AD 1229/627 H) composed, 
among other important works, his masterpiece, the epic 
poem Mantiq al-Tayr, (‘The Discourses of the Birds’). 
Here he describes in wonderful images the soul-birds’ 
way to the mysterious SImurgh at the end of the world, 
which they find after wandering through seven valleys. 
From time immemorial this bird has been the symbol of 
the soul imprisoned in the earthly body. 

There are, however, also more matter-of-fact 
stories. While the favourite animals of the early Arabic 
tradition were the swift horse, the powerful camel, the 
desert animals and the hunting birds, the shifting of the 
centre of civilisation to Baghdad in the time of the early 
Abbasids led to new developments in literature as well. 
The theme of hunting was refined by the poets of the 
badr style, and animals were kept as pets in the houses 
of the rich. Small wonder then that there are dirges for 
a beloved cat or a fine dog in Abbasid poetry. At the 
same time, scholarly essays on veterinary medicine and 
related topics appeared, so that books about the 
treatment of falcons and horses became rather important 
at court. It should be mentioned in passing that the care 
bestowed by later Muslim emperors on their hunting 
animals and their private zoos is best portrayed in the 
chronicles of the great Mughals of India in the 16 th to 
18 th centuries. The elephants were washed with warm 
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water, and some of them even had an allowance of 
several pints of wine daily! 

From the early 9 th century onwards Arabic 
authors began to compose books on animals. The first 
author in the genre was al-Jahiz whose Kitab al- 
Hayawan set the model for this type of literature. Ibn 
Bahtlshu composed the Manafi' al-Hayawan, while al- 
Qazwlnl (d. AD 1283/682 H) dwelled upon the strange 
aspects of certain animals. The Egyptian scholar al- 
Damlrl (d. AD 1405/817 H) has given us a veritable 
treasure trove of information in the Kitab Hayat al- 
Hayawan, a kind of encyclopaedia where the reader 
finds everything from zoological to medical, poetical to 
juridical information about animals. One might not, 
however, be tempted to try the medical advice he gives 
for a cough: Take the brains of a young gazelle, mix 
them with the fat of some mice, boil the mixture and 
add cumin seed broth...’ 

Animals also served philosophers with 
examples for their theories. Perhaps the most 
fascinating book in this area is the treatise of the Ikhwan 
al-Safa or the creation and species of animals (treatise 
22), including a chapter on enmity between men and 
djinns, of which there is a fine English translation by 
Lennard Goodmann and an equally good translation 
into German by Alma Giese. The essence of this 
beautifully written book is that although the animals 
have marvellous talents and abilities, the human being, 
who is outwardly weaker than the animal, is superior to 
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them for he is the hayawan natiq (the ‘speaking 
animal’), endowed with logical thinking. Most 
importantly, God offered humans ‘trust’ amanah which 
heaven and earth did not accept but ‘man took it’ 

Lo! We offered the trust unto the heavens 
and the earth and the hills, but they shrank 
from bearing it and were afraid of it. And 
man assumed it. Lo! he hath proved a 
tyrant and a fool. (Surah AI-Ahzab (33) 
verse 72). 

Animals play a considerable role in the 
interpretation of dreams and, although each of them has 
a special role, the general rule is that a dream of 
mastering a dirty or cruel animal means mastering one’s 
bad qualities. 

It would be surprising if there were not many 
proverbs concerning animals. They occur in various 
contexts and are often used in everyday speech as well 
as in literature. The Turkish poet Ziya Pasha expresses 
a well-known thought thus: 

Can a uniform bestow nobility on a lowborn 
person? 

After all, a donkey remains a donkey even if you 
give him a gold-embroidered saddle! 

Just as the English proverb proclaims: 

An ape is an ape, a varlet a varlet - 

They may be clad in silk or in scarlet. 
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Comparisons with animals are at least as 
frequent as they are in western languages. In the 
Maqamat al-Harlrl the reader can enjoy some very 
witty - and also coarse - ones, among which ‘uglier 
than a monkey’ is still comparatively harmless. 

Often folktales offer the listener al-munazarah, 
the striving to surpass another animal. Which is more 
important - the camel, the cow, the sheep or the 
cockerel? Or, indeed, which animal can claim to be the 
most senior? This type of play was also used in literary 
circles, certainly up to the time of Amin al-RIhanl (d. 
AD 1940/1358 H). 

Animals become even more prominent in Sufi 
legend. A common theme throughout the Muslim 
world is that of an animal sacrificing itself for the sake 
of its master, for instance, the cat of the Indian Sufi 
Ashraf Jahangir (14 th century) which jumped into a pot 
of boiling milk because she had seen a poisonous snake 
at the bottom of the pot and wanted to save the Sufis 
who were about to drink the milk. Animals, particularly 
cats, are models of spiritual awareness and often warn 
their masters who can generally tame ferocious animals 
with a look. Some Sufis even lived in the company of 
animals. It is said that Sahl at-Tustarl (d. AD 896/282 
H), one of the great early masters of the mystical path, 
had built close to his dwelling place a ‘house for lions’ 
(bayt al-siba '), where wild animals lived peacefully 
together. Sufis would teach the animals, which 
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sometimes served them faithfully; such stories abound 
in medieval hagiographies. 

The story about Rabi'ah al-'Addawiyyah (d. AD 
725/135 H) may well be true: animals were said not to 
flee from her presence as there was no smell of animal 
fat on her breath. She was a strict vegetarian, as 
apparently quite a few Sufis were. One should respect 
animals as they are God’s creatures, as is clear from a 
story about the famous commentator of the Qur’an, al- 
Zamakhshari (d. AD 1143/537 H). During one of his 
journeys he lost a foot and when asked how it happened 
he replied that as a young boy he had had a bird which 
became stuck in a hole in a wall, and when he tried to 
take it out by pulling the string that was wound around 
its foot, the foot was broken and became detached from 
the bird. His mother thereupon cursed him and hoped 
that he might lose his own foot - which indeed came to 
happen. 

Animals are God’s creatures and one should be 
careful not to injure them, even though some people, 
such as al-Ma‘arrI think that they will be compensated 
in the hereafter for all the pain they are made to endure 
on earth. It is understandable that for this reason the 
Prophet prohibited all animal fights such as cock fights 
and ram fights. This injunction was not, however, 
taken very seriously and animal fights remained a 
popular sport. They were practised in a grand way 
during Mughal times; miniature paintings depict fights 
between elephants or camels in great detail. 
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Let us turn now to individual animals and start 
with the lowest group - insects. Some insects, 
particularly locusts, are mentioned in the Qur’an (Surah 
al-A'raf (7), verse 133) as when plagues were sent to 
Egypt to punish its inhabitants. 

So We sent against them the flood and the 
locusts and the vermin and the frogs and the 
blood - a succession of clear signs. But they 
were arrogant and became a guilty folk. 

The gnat, the insect with which we began this essay, is 
for all its apparent unimportance a symbol of the weak 
that can, with God’s permission, act as an avenger, a 
powerful enemy which we should not underestimate. 
Did not a tiny gnat kill the mighty tyrant Nimrod by 
creeping into his nostrils and destroying his brains? So 
God punishes the haughty by means of the tiniest 
creature. 

We can, however, see the gnat in a different 
light in a poem written in Urdu by an Indian poet 
singing on a hot night: 

Who comes in every night close to my bed? 

To wake me up with love songs in my bed? 

Is it my friend, intending this or that? 

No, it’s a gnat! 

Even more unpleasant is the flea, though it is said that 
in reply to some Muslims complaining about this 
creature that frequently molested them, the Prophet 
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remarked: ‘At least he wakes you up for your prayers!’ 
Scholars have discussed the problem of whether fleas or 
lice may be killed during the pilgrimage, and one of 
them, al-Ghumrl, who lived in Cairo in the 15 th century, 
composed a treatise about ‘fleas and lice in garments 
and their influence on ritual purity’. 

The fly has been liked and disliked in equal 
measure. Do they not go wherever they please? Not in 
vain does the popular expression speak of someone 
being ‘prouder than a fly’. It is said that the Abbasid 
caliph, Ma’mun, son of Harun, was complaining about 
the number of flies that surrounded him all the time and 
half in despair asked the great lawyer al-ShafiT, why 
God created the fly. Al-ShafiT replied that it was 
created to demonstrate to potentates that there was 
something that all their power could not overcome. 
And Ma’mun accepted his argument. In the Persian 
tradition flies are usually connected with sweets, and 
Ilafiz claims that it is not surprising when admirers 
throng at a sweetheart’s door, for ‘where there is sugar 
there are flies”. 

Among the insects mentioned in the Qur’an is 
the spider (Surah ai- Ankabut (29), verse 41). ‘Verily 
the frailest house is that of the spider, if only they knew 
it’. The remark at the end may indicate that the 
seemingly fragile thread is in reality extremely strong. 
While the spider’s web was generally held to be 
something very weak, one of the beautiful stories in 
Islamic tradition is that of the spider covering with its 
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web the door of the cave where the Prophet and Abu 
Bakr were spending the night on their way to Yathrib. 
Thus the spider can be seen as a symbol of God’s 
inexplicable activity. In a fine poem by the Persian 
poetess Parvin Ttisaml the restless spider is called 
‘God’s weaver’. However, generally both people and 
poets are rather critical of the spider. Readers are 
warned not to indulge in fruitless activity and restless 
worldly undertakings, for: 

Worldly striving comes through extended 
breath, 

Just as the spider weaves a web from its saliva. 

One of the most frequently cited small creatures is the 
ant. It is mentioned in a lovely account about 
Sulayman, the prophet-king (Surah al-Naml (27), verse 
18). 


Till, when they reached the Valley of the Ants, 
an ant exclaimed: O ants! Enter your dwellings 
lest Solomon and his armies crush you, 
unperceiving. 

The conversation of the mighty prophet with the tiny, 
modest creature inspired many poets with stories, 
allusions and parables. Many of them would compare 
themselves to a minute, weak ant that would still hope 
to be accepted into the presence of the ruler or the 
beloved. The ant brought to Sulayman a lotus grain or, 
according to other traditions, a locust’s leg, an 
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expression which came to mean someone bringing a 
worthless little gift to a superior person, a gift outwardly 
small but well intended, for a locust’s leg is heavy for a 
minute ant. Damlri therefore claims that the ant is the 
most grateful creature. And furthermore, despite its 
small body, the ant is often called ‘strong’ or ‘brave’, 
because the load it can carry is much larger than itself. 
It is said that a pious man blessed a ruler with the wish: 
‘May you be as powerful as an ant’ and then explained 
his apparently meaningless blessing to the confused 
recipient. 

While on the whole the ant is considered a good, 
hardworking and strong creature, some writers have 
seen it as niggardly and greedy because it hoards food 
underground to survive the winter. Stories are quite 
common in Persian poetry comparing this stingy little 
miser with nightingales or other song-birds which have 
spent summer days singing happily and visiting gardens 
for their beauty. 

Whereas the ant can be regarded as an 
interesting animal which is both good and unpleasant, 
one insect is praised highly in the Qur’an: the bee. The 
bee appears in Surah al-Nahl (16), verse 68 as the 
recipient of Divine inspiration. 

And thy Lord inspired the bee, saying: Choose 
thou habitations in the hills and in the trees and 
in that which they thatch. 
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The word wahy, which is usually restricted to 
the inspiration granted by God to the prophets, gives the 
bee a particular place in the animal kingdom. It is not 
only the Qur’anic remark that the drink the bee prepares 
- honey - contains medicinal properties for people 
Surah al-Nahl (16), verse 69. 

There cometh forth from their bellies a drink 

divers of hues, wherein is healing for mankind. 

but also the Prophet’s love of honey that has led the 
pious to invent lovely stories and poems about the bee. 
Bees, so it is said, helped ‘All ibn Abl Talib in battle, 
and the queen bee, ya'sub (which was regarded not as a 
female bee but as a male ruler and lord) played a role in 
the description of 'All’s strength and leadership in 
wartime. (Incidentally, in Europe centuries passed 
before the queen bee was recognised as female - as the 
German word ‘der Weisel’ with its masculine article 
testifies.) 

One of the loveliest legends woven around the 
bee, which was known in Anatolia in the early 14 th 
century as it forms the topic of 18 th century folk ballads 
in Sind, is the story of the discovery of honey. One day, 
so the folk poets tell us, the Prophet had guests, but he 
had nothing to put on the bread - no sweets, no butter, 
nothing. Suddenly a bee appeared and offered to help, 
asking the Prophet to send one of his friends with her. 
'All accompanied her, and they returned with a large 
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lump of honey that they had taken from a tree. They 
tasted the strange sap and, lo and behold, it was 
wondrously sweet. The bee explained that when the 
bees’ pollen was collected in the fields the bees 
constantly murmured the salawat-i sharifah, the 
blessings over the Prophet, and thus the honey became 
sweet. Yunus Emre, the Anatolian bard, recommended 
that people follow this custom of blessing the Prophet at 
all times so that they too become sweet. 

Honey appears as an important medicine, 
sometimes being mixed with vinegar. The relationship 
between wax and honey is often alluded to: in a Persian 
medieval poem the candle weeps as it is separated from 
the honey which it formerly embraced. It is small 
wonder that the spiritual leader is considered to be the 
one who, like a bee, gives spiritual sweetness to his 
disciples. 

Lavish as praise is for the bee, its relative the 
wasp seems to be one of the most hated creatures in the 
world. Poetry, especially Persian poetry, contains many 
tales in which the wasp is compared to a tyrant or a most 
dangerous enemy. When a man does not listen to his 
wife’s warning to remove a wasps’ nest from the roof 
he is later punished by the stings of the insects. He 
should have killed his enemies immediately. Sa'adT (d. 
AD 1292/691 H), who tells this story, writes elsewhere: 

True, a tyrant is just like a wasp. 

Keeps you constantly in fear and dread. 
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Wait until he’s overcome one day - 

Then you’ll put your foot upon his head. 

There are still more insects, among them the 
moth and butterfly. The moth seems confused, circling 
around aimlessly and without proper intention, and Abu 
Hamid al-Ghazzall (d. AD 1111/514 H) sees it, 
following the Qur’anic hint, as an unlucky, erring 
creature. However, the moth has also been likened to 
the true lover when it casts itself into the flames of a 
candle. This story is famous in Germany as Goethe 
used the image of the moth that lovingly gives up its life 
as it is united with the beloved flame of the candle; his 
poem, in the West-Ostlicher Divan, describes this death 
in life under the title Selige Sehnsucht, ‘Blessed 
Longing’. Goethe had found the image in a translation 
by the Austrian orientalist Joseph von Hammer- 
Purgstall of the poetry of llMiz. the Persian poet (d. AD 
1389/791 H) who had used it, as had hundreds of poets 
before him in the Persian tradition. But the origin of the 
story is contained in a small book by the Arab mystic al- 
Husayn ibn Man?ur al-Hallaj, executed in AD 922/ 
309H in Baghdad. Called the ‘martyr of Divine love’, 
he described the fate of the loving moth in his Kitab al- 
TawasTn which was probably written in prison and was 
published by Louis Massignon in 1913. In beautiful 
rhymed prose he describes how the moth circles around 
the candle and then returns to tell the others about his 
experience. Hallaj goes on to explain that the candle’s 
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light is the ‘knowledge of Reality, its heat the ‘reality of 
Reality’, and the union with it the True Reality. 
Longing to reach the True Reality he casts himself into 
the flame: he does not speak again and never returns to 
outward forms, to created beings. 

Thus, for almost every poet in the 
Persian-Turkish and Indo-Muslim traditions, the moth 
became the symbol of the human soul which longs for 
union with the Divine beloved, a very fitting symbol, 
for the butterfly was a symbol of the soul for the ancient 
Greeks too. As an 18 th century Indian poet wrote: 

Love is innate in a true lover’s heart: 

The moth learns not from others how to bum! 

Iqbal, who liked to use traditional symbols while 
giving them a new meaning, compared the moth to the 
bookworm. The poor bookworm is very learned: he 
has his nest in the old manuscripts of al-Farabl and 
Avicenna but he has never experienced the fire of love, 
and the ‘half-burnt butterfly’ teaches the poor 
professorial bookworm how to cast itself into the flames 
and so live by dying... 

Yet not even the butterfly is Iqbal’s ideal insect. 
He prefers the firefly, for the firefly radiates its own 
light: it does not need external light as the moth does, 
and so it represents the true man of God who carries 
Divine fire in himself. When one has seen in former 
years thousands of fireflies filling the streets of Lahore 
along the canal one understands that Iqbal, who lived in 
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Lahore, was inspired by this sight to single out the 
firefly from among other insects. 

There are still other animals that should be 
mentioned here before passing on to birds. One is the 
salamander which, according to oriental belief, lives in 
the fire and enjoys the heat. Strangely, this animal is 
not considered to be a creeping animal but rather a bird, 
murghe samandar, and late mannerist poets of the 
Indian subcontinent such as Ghalib even speak of the 
feathers of this creature! 

Other reptiles occur only rarely. For instance, I 
have encountered frogs only in Jalal al-Dln RumT’s 
MathnawT and Sindhi folk poetry. Snakes, of course, 
can boast Qur’anic tradition: did not the sorcerers’ rods 
turn into serpents that were swallowed by Moses’s rod? 
Tradition also tells us that Iblis and Diabolos entered 
Paradise to seduce Adam and Eve by assuming the form 
of a tiny snake that the peacock carried into the garden 
of Paradise. Thus, the snake is, as in the western 
tradition, the embodiment of evil. 

The lizard, on the other hand, is usually a 
positive animal. Legend tells us that the green lizard 
acknowledged and praised the Prophet, hence he is 
called mjusi mumini, ‘believing lizard’ in Swahili. 
Only the black lizard is regarded in a bad light; in 
legend the green species is usually seen positively. 

As often as insects and other ‘lowly’ animals are 
mentioned in literature, it is birds that are the favourite 
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animals of poets and thinkers. We have already 
mentioned the concept of the soul-bird, known from 
antiquity and apparently common to many religious 
traditions: Surah al-Naml (27) credits Sulayman with 
knowledge of ‘the language of the birds’, mantiq al- 
tayr. This expression was subsequently borrowed by 
Farid al-Din 'Attar for his masterful allegory of the 
pilgrimage of the birds. 'Attar may also have been 
influenced more or less directly by Ghazzall’s ‘Treatise 
of the Birds’, ‘Risalah al-Tayf . The motif of the soul- 
bird was used by a contemporary of al-Ghazzall but in 
a somewhat different way. He was the poet and mystic 
Abu al-Majd Majdud al-Sana'T, known as the author of 
the first Persian Mathnawi on religious themes, the 
HadJqat al-Haqlqah, composed in Ghazni in present- 
day Afghanistan. Al-Sana'T, (d. AD 1131/525 H) 
composed a lengthy qasldah called Tasblh al-Tuyur, in 
which he ‘translated’ the different voices of the birds 
into human phrases. This poem is deserving of a special 
study by an omithologist-cum-philologist. Even a 
superficial reading of this rather difficult Persian poem 
shows the importance birds have in the religious 
cosmos of Persian writers. This importance is 
understandable as the Qur’an explicitly mentions the 
birds among all those creatures which praise the Lord 
(Surah al-Nur (24), verse 41): 

Seest thou not that it is Allah Whose praises all 
beings in the heavens and on earth do celebrate, 
and the birds (of the air) with wings outspread? 
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Each one knows its own (mode of) prayer and 
praise. And Allah knows well all that they do. 

In Surah al-An'am (6), verse 38 birds are compared to 
people. This ties in with the idea of the soul-bird which 
is imprisoned in the body as though in a cage. As has 
been said time and again, in the same way as it is a 
pious act to free birds from their cages, the soul awaits 
the happy moment when it is rescued from the bodily 
prison. A lovely poem from the Middle Ages has often 
been cited in Arabic religious texts: 

Tell my brethren who see me dead: 

I am not this dead person, by God! 

I am a little bird, and this is my cage 
From which I fled and which is empty now ... 

Children liked to play with the birds they caught and put 
into cages and they apparently did not treat them very 
carefully (as we have already seen in the story of 
Zamakhshari). A common comparison then is that of 
the lover to a bird in a child’s hand, a child that molests 
him without caring for his feelings. 

Certain birds play a particularly important role 
in literature. In the Persian and Turkish tradition, as in 
earlier western poetry, it is the nightingale. One of the 
most charming poems by the medieval Turkish minstrel 
Yunus Emre (d. AD 1321/720 H) describes the bird’s 
complaints, and a recurring line asks: 

‘Why do ye wail, ye nightingale!’ 
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The nightingale is the soul-bird par excellence, 
the embodiment of eternal love and longing. There is 
barely a Persian or Turkish love poem in which the 
combination of the ‘rose’ (eternal beauty) and the 
‘nightingale’ has not been used, a combination which is 
made easier by the sound of the words - gul ‘rose’ and 
bulbul ‘nightingale’. (The Turkish pronunciations are 
gul and bulbul.) Persian poets went so far as to imagine 
that the rose-bud might be the heart of the weeping 
nightingale: 

Oh bud, were you the heart of the weeping 
nightingale? 

Can one describe the radiant beauty of the rose? Jalal 
al-DTn RumI thinks that it is impossible - Divine beauty 
cannot be described. One should rather describe the 
nightingale’s eternal longing: 

For heaven’s sake - don’t talk about the rose - 
Talk about the nightingale who is separated 
from the rose! 

In this connection it seems almost logical - at least in 
poetical terms - that the dew drops shimmering on the 
leaves in the garden in early morning are ‘the tears of 
the nightingale’ who, though she sings her never-ending 
melodies of unfulfilled longing, weeps at the end of yet 
another night of hopelessness. 

The nightingale is the lover, so it is the bird 
beloved of lovers all over the world, and one of its 
names in Persian, hazar, can also be understood as 
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‘thousand’, for its love song resounds thousands of 
times in front of the hundred-petalled rose (the 
centifolia). 

There are other birds which also have lovely 
voices but are mentioned less frequently in literature. 
One of them is the blackbird, shahrur, who reminded 
some writers of a preacher reciting pious words from 
the pulpit, in this case the tree. 

In both the Arabic and Persian traditions we find 
various names for the falcon or hawk, and there are 
many allusions to the education and training of the 
proud bird. Falconry was and still is a favourite pastime 
in the Middle East, and we should remember that one of 
the important works in the European Middle Ages was 
an illuminated treatise about ‘The Art of Hunting with 
Falcons', composed by the German emperor Frederic II 
who lived in Sicily and was noted for his cordial 
relations with Muslims and his love of Islamic culture. 
The falcon is also among the favourite birds in Persian 
mystical writings, and in a fine pun poets have claimed 
that this bird, called in Persian baz, received his name 
because he ‘comes back’ baz ayad to the fist of his 
master. This idea of the faithful bird, always longing 
for his master’s hand, forms the basis of the poetical 
images that surround these birds. The mystics saw the 
falcon as a soul-bird, an embodiment of the ‘soul being 
incited to evil’ al-nafs al-ammarah, which by long and 
strict training is transformed into the nafs mutma’innah 
and is then called back to its master, as Surah al-Fajr 
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(89), verses 27-28, states: ‘But ah! Thou soul at peace! 
Return unto thy Lord, content in His good pleasure!’. 
Seen as a soul-bird, the falcon became the subject of 
stories and fables, particularly in the tales of Shihab al- 
DTn al-Suhrawardl’s Shaykh al-Ishraq. Of course, it is 
ubiquitous in the poetry of ‘Attar, and some of the most 
beautiful stories about the falcon are found in Jalal al- 
Dln Ruml’s work. Among them is the touching story 
of a precious white falcon which fell into the hands of 
an old crone who did not know his worth, cut his wings 
and claws, and tried to make him drink noodle soup! 
When he refused to drink the soup she poured the 
boiling hot soup over his head, and he remembered the 
kindness of his master for whom he longed even more. 
This is a nice allegory of the soul that falls into the 
material world where nobody knows how precious it is 
and where it has to suffer from the hands of the stupid 
who try to treat it in a materialistic fashion. 

The greatest admirer of the falcon as a symbol 
for the true believer, however, is Muhammad Iqbal 
whose Persian and Urdu poetry abounds with allusions 
to stories about the falcon, true symbol of the active 
believer who is not content with small prey but ‘hunts 
God and the angels’, that is, has the highest goal in 
sight. (It may be mentioned in passing that at some 
point in Pakistan there was a tradition of paintings 
showing a falcon flying through the sky, and there were 
even stuffed falcons as souvenirs). Rum! saw yet 
another aspect of the falcon: Love, the strongest power 
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in the universe, can be compared to a falcon that 
suddenly grasps man and carries him to new horizons, 
to the infinite world of the spirit. 

There are, however, also other interpretations of 
the falcon’s attitude to life and to the world. In an 
anecdote related by Damirl, which was written in verse 
centuries before by 'Attar, the falcon accuses the 
chicken of being ungrateful. People, he says, look after 
their chickens well, feed them and care for them, and 
yet they always run away from people, while he, proud 
as he is, comes back to his master although he had 
endured a harsh training and been sent out to hunt. The 
chicken, however, replies with the simple question: 
‘Have you ever been to the market where slaughtered 
chickens are hanging upside down in the shops?’ 

This brings us to the domestic fowl which, 
although certainly not a very romantic bird, sometimes 
inspired writers. The cockerel has even been elevated 
to being a heavenly creature. According to popular 
tradition a white cockerel lives in heaven and when he 
crows everyone, except human beings, knows that the 
hour of resurrection has come. The role of the cockerel 
as a living alarm clock is clear from his kunya Abu al- 
Yaqzan, for he wakes up sleepers. For this reason he is 
the enemy of lovers whose sweet sleep is interrupted by 
his crowing which announces that they have to part. 
Hence miniature paintings, especially in Mughal 
manuscripts, show a lover who tries to shoot the 
cockerel which so cruelly separates him from his 
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beloved. On a more general note, the Mughal emperor 
Humayun (ruled AD 1530-56/936-942 H) kept a 
cockerel in the pantry of his castle to wake his servants 
in time for morning prayer. 

Yet, as with most animals, the cockerel also had 
a negative side. He was regarded as sensual and 
immoral, running after each and every hen and prone to 
debauchery. Early Persian poets therefore composed 
satirical verses on the immoral rooster whose destiny, 
sinful as he was, seemed to be that he would soon be 
killed and eaten. 

Connected with rural life is the stork, laqlaq or 
as it is written in Persian and Turkish lak lak. For the 
pious Muslim the stork is a pious bird, clad in white like 
a pilgrim, who constantly repeats the attestation: al- 
mulk lak al-hamd lak al-'izz lak ‘Thine is the kingdom. 
Thine is the praise, Thine is the glory’. Thus he proves 
that he is a true hajjl: does he not migrate every year 
from his native land to Makkah? And does he not 
usually dwell on minarets (in the west he often nests on 
church spires). An early Persian anthologist, ‘Awfi, 
mentions in his book Qasidat-i Laklak that: 

The stork always brings Nawruz good news. 
The stork makes our grieved hearts happy by 
this news... 

For the bird usually returns some time in March to the 
northern areas, that is, close to Nawruz, the vernal 
equinox. This habit has inspired the saying: ‘The 
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enemy flees from him as the stork flees from the 
autumnal wind’. In Irbil, northern Iraq, however, folk 
stories regard the stork as a sensualist: he once was a 
man who asked his maid to climb up and down the 
ladder without her knickers while he looked at ‘things 
one is not supposed to look at’, laughing and laughing; 
God transformed him into a stork whose call echoes his 
mean laughter. 

While the nightingale is the bird dear to the 
Persian poets, the Arabic tradition makes more frequent 
mention of the dove or pigeon. The wailing sounds of 
the pigeon reminded early Arabic poets of their own 
sorrow: the pigeon seemed to translate their lonely 
weeping into its own language, and the cooing of the 
pigeon in the morning was a topic dear to the poets 
wherever Arabic poetry was written. Furthermore, the 
ring-dove became the bird that personified steadfast 
love: the black feathery ring around its neck, the tawq 
al-hamamah, was a symbol of the bond of the lover’s 
faithfulness and love - hence Ibn Hazm’s (d. AD 
1064/456 H) fine book on chaste love has the title Tawq 
al- Hamamah ‘The Dove’s Necklace’. 

From a practical point of view the pigeon was 
also the messenger bird, for pigeon post was the best 
way to send letters to far away places. The message was 
written on very thin paper that was placed in a minute 
cylindrical silver container fastened under the bird’s 
wing. From this practice the Muslims derived their use 
of the pigeon as the bird that would bring their message 
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of longing to the beloved far away. The cooing of the 
dove was interpreted by the Persians as ku ku which 
means in Persian ‘Where? Where?’ Where is the 
beloved? 

Later, Persian and Indo-Persian writers might 
even compare the ash-grey pigeons that flutter around a 
cypress tree to butterflies burnt to ashes by the fire of 
the candle: (the expression ‘candle-cypress’ is well 
known in Persian, as their slim shapes are similar). 

Nor should we forget the Persian expression 
kabutar-e haram ‘the pigeon of the sanctuary in 
Makkah’ as no animal may be killed or wounded in the 
sacred precincts. There are many pigeons in Makkah, 
and the lover thinks of his heart, flying like a bird to the 
sanctuary of his beloved’s abode, to remain there just 
like a pigeon dwelling happily in the Haram in Makkah. 

The next bird is the duck: it is mentioned only 
rarely in mystical poetry as being comparable to the 
human being, or rather, vice versa. Is not man a strange 
being like the duck that lives half in water, half on 
earth? Thus humans are earth-bound materially but can 
venture into the endless ocean of the spiritual world. 

High poetry never mentions the goose, but for 
the folk-poets this bird again offered a fitting 
comparison. In the Indian subcontinent it is contrasted 
with the noble swan, which can fetch pearls from deep 
waters. The hans, a term usually translated by ‘swan’, 
can also be a great, majestic goose; at least that is true 
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for the Indian folk tradition where this bird plays an 
important and positive role. In the Turkish tradition we 
find the goose in a different form: in the 15 th century the 
dervish Kaygusuz ‘Abdal composed a very amusing 
song in which he tells of his adventures with a very 
tough goose. He had bought the creature from an old 
woman (which in poetry is always a symbol of ‘the 
world’) and tried to cook it, but the refrain after every 
verse is: 

I cooked her for forty days, yet still she was not 

done! 

The nafs, the ‘lower soul’, cannot be overcome even in 
the arba'In, the chilla, that is, the forty days’ seclusion. 

The goose is generally considered a lazy, 
stubborn creature. Another bird, however, is constantly 
seen as evil and the bringer of bad luck. This is the owl. 
It lives in ruins, as told in Nizami’s beautiful epic 
poems Haft Paykar ‘The Seven Pictures’ or ‘Beauties’. 
One of his best-known stories tells of a meeting of two 
owls whose children were going to be married: the 
father of the bride promised a large number of ruined 
houses as a dowry, provided that the present king 
continued to reign, since under his reign the whole 
country would soon be completely ruined. This scene - 
so critical of rulers who squander the riches of the land 
- has been illustrated in many manuscripts of Nizami’s 
poetry. The evil aspects of the owl are also evident 
from the very title of Sadiq Hedayat’s novel Buf-i Kur 
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‘The Blind Owl’ which was one of the first 
internationally recognised novels in modem Iran. 

The crow or raven is similarly a bird with 
negative aspects. Did not a raven help Kabil (Cain) 
bury his brother Abel, Surah al-Ma’idah (5), verse 31, 
thus being connected with death? 

Then Allah sent a raven scratching up the 
ground, to show him how to hide his brother’s 
naked corpse. He said: Woe unto me! Am I not 
able to be as this raven and so hide my brother’s 
naked corpse? And he became repentant. 

It is a bird that appears in winter-time, especially in the 
northern parts of the Islamic world, from Turkey to Iran 
and Central Asia. And when Arabs speak of the 
crowing of the ‘raven of separation’ ghurab al-bayn the 
Persian poets would be reminded by the raven’s 
appearance of the death of beautiful flowers and the 
advent of the long, cold winter months. Also, the crow 
walks proudly around like a preacher, clad in black, 
who does not like the sweet songs of summer birds and 
has no interest in beauty. He does not even know how 
ugly he is, for as RumI says: 

If the crow were to see its own ugliness, it 
would melt as snow! 

Yet, contrary to the negative description of the crow or 
raven in Persian poetry, the kang in Sind is considered 
to be a messenger bird, and the very big, dark grey birds 
that are common in Karachi and elsewhere in the Indus 
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Valley are addressed, time and again, by girls who long 
for their beloveds: 

Kang komishun kare ... 

O Crow, bow down politely (before my beloved)... 

Thus sings the heroine in many Sindhi folksongs, and in 
the masterpiece of Sindhi poetry, Shah 'Abd al-Latlf s 
Risalo (d. AD 1752/ 1165 H), the heroine invites the 
crows to devour her body on the way to her beloved: she 
would like to feed the crows if they would only bring 
news from her beloved. But they must not eat her eyes, 
because those eyes had seen the beloved. Such cruel 
images are frequent in Sindhi literature, but the girls in 
these poems would also like to wind gold threads 
around the bird’s wings, provided it brings them good 
news from the longed-for lover. 

A bird that has, like the raven, been mentioned 
in the Qur’an (though more favourably than the raven) 
is the hoopoe, the hudhud, sumamed ‘father of news’ 
abu al-akhbar. He is the bird who was the messenger 
between Sulayman and the Queen of Sheba, hence the 
messenger-bird par excellence. His beautiful shape and 
the crown on his head seemed to give him exceptional 
rank among the birds, and his Arabic name hudhud has 
even become part of German poetical tradition, as 
Goethe used it in his West-Ostlicher Divan. The 
hoopoe’s exceptional role becomes clear in 'Attar’s 
poem Mantiq al-Tayr ‘The Pilgrimage of the Birds’: the 
hoopoe meets the assembled birds who want to find a 
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ruler and it is he who leads them to the King of the 
Birds, the STmurgh, telling them stories to educate 
them. However, observers without interest in the 
religious and mystical aspects of the hudhud would 
point out that it is in fact a dirty, foul-smelling creature 
that lives on worms, and haughty people who prided 
themselves on their wealth and beauty with a ‘crown’ 
were reminded by the poets that the smelly hudhud with 
his dirty habits wears a crown, while the useful and 
beautiful falcon is not decorated in any way. 

Another bird that has always attracted interest is 
the ostrich which is ‘neither bird nor beast of burden’. 
Its Persian and Turkish names point to its strange 
behaviour: it is called shuturmurgh in Persian and deve 
kushu in Turkish, both words meaning ‘camel bird’, for 
when you ask it to fly it says ‘Don’t you see, I am a 
camel’, and when you ask it to carry a load like a beast 
of burden it answers: ‘No, don’t you see, I am a bird’. 
Thus the ostrich became the example in later literature 
of an opportunist who never really wants to do anything 
useful. Of course, this camel-bird is also surrounded by 
strange tales: it was known that it would devour almost 
anything, and it was therefore not difficult to believe 
that it also swallowed burning coals and, further, that 
burning coals were in fact his only food. 

Few people would call the parrot’s voice 
‘sweet’, but in the Persian tradition this bird is always 
called ‘sugar chewing’ because it can learn how to 
speak. It is assumed that the parrot is taught to speak by 
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looking into a mirror behind which a man is seated, 
speaking slowly: the bird, seeing itself in the mirror 
while listening to the man assumes that it is the parrot 
in the mirror uttering these sounds, and it imitates it. 
For the Sufis this could be understood as man’s state. 
The parrot imitates his master’s voice and thus learns at 
least some spiritual wisdom: it does not, however, 
receive direct inspiration and only repeats what it has 
heard. 

The parrot is an Indian bird, and the many 
stories told about it demonstrate this connection. Jalal 
al-Dln Ruml’s story about the ‘Merchant and the 
Parrot’ tells of a merchant who went to India and 
promised to bring back gifts for all those who lived in 
his house, including the servants and the animals. His 
parrot only wanted him to tell its relatives in India about 
its situation: it, the caged bird, longed for freedom and 
for the company of its friends. When the merchant 
relayed the news, one of the wild parrots fell from the 
branch on which it had been perching and was, it 
seemed, dead. The merchant hardly dared tell this sad 
story to his pet parrot, but when the caged bird heard it 
it too fell down dead. The merchant, saddened by the 
result of his account, took it out of the cage and - lo and 
behold- the parrot flew off to the nearest branch 
teaching its former master that its Indian relative’s 
message was ‘to die in order to live’. 

Here the parrot becomes a wise teacher; being a 
wise teacher is very often its role in literature. This may 
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come from the Indian tradition: Sanskrit stories about a 
wise parrot were widely known and were retold in 
Persian by NakhshabI (d. AD 1350/750 H) in his 
Tutinamah ‘Book of the Parrot’, which was illustrated 
from the 15* century onwards. In this and similar 
stories the parrot appears to be rather misogynous: it 
prevents its owner’s young wife from meeting her lover 
in her husband’s absence, and relays the news about the 
intended meeting to the husband who kills his wife. In 
Indian folktales parrots are frequently put in the place of 
the elderly sour teacher. Yet the parrot can also play the 
role of a missionary, as we can see in an epic poem that 
originated in Gujarat in the 15* or 16 th century. This is 
the Hujjat al-Hind, in which a pagan princess is 
introduced to Islam by a wise parrot which teaches her, 
among other things, the famous Sufi handbook, Najm 
al-DIn Daya’s Mirsad al-'Ibad, written in the 13* 
century, here the bird is less misogynous than in other 
stories. The relationship of parrots to sweet speech and 
to the mirror remains a constant figure of speech - so 
much so, that a 16* century Persian mannerist poet 
could claim that as when his rosy-cheeked beloved 
looked in the mirror it became filled with roses, so 
likewise any parrot that gazed into it would turn into a 
nightingale. 

Another bird connected with India is the 
peacock. ‘He who wants a peacock must undergo the 
difficulties of a journey to Hindustan’, says a proverb. 
The beautiful bird is ambivalent, however, for 
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according to tradition he brought Iblis to the Garden of 
Eden. Iblis, having assumed the shape of a tiny snake, 
had no difficulty in entering Paradise in the peacock’s 
beak. Thus he played a most negative role in the early 
days of the world, and yet his beauty is so 
overwhelming that his feathers were often used as 
bookmarks in precious copies of the Qur’an. But the 
peacock appears not to be proud. RumI has a touching 
story of a peacock who was seen tearing its feathers out 
because they were the reason for its being persecuted by 
men. Its beauty was the reason for people’s greed and 
it would rather live as a poor creature, deprived of its 
ornaments, than suffer because of its outward beauty. 
And Sa'adT refuses to accept someone’s praise by 
saying: 

In the eyes of men my looks are beautiful 
While I’m thinking of my hidden faults: 
Everyone praises the peacock’s lustre and colour. 
While he is ashamed of his ugly feet. 

For both the peacock’s feet and its voice are proverbial 
for their ugliness while its plumage is of such exquisite 
beauty. I remember an old Anatolian peasant who saw 
a peacock displaying its plumage in the zoo at Ankara 
and could not stop exclaiming: ‘Praise be to God! 
Praise be to the Creator!’, apparently imagining himself 
in a dream world. 

The peacock with all his ravishing beauty is a 
real bird, loved in particular in India and Pakistan, but 
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there is another bird that occurs only in mythology. 
This is the huma, a large creature endowed with magic 
qualities - whoever comes under the shadow of its 
wings will become a king. Thus it became the 
embodiment of spiritual and worldly power, and some 
writers ascribe this wonderful quality to the fact that the 
huma lives off bones alone, not hurting any living 
creature and spending its days in perfect contentment - 
hence it is able to acquire spiritual power. 

In some ways we can compare the huma with 
the Slmurgh or in the Arabic tradition with the ‘Anqa’, 
the mysterious long-necked bird whose name occurs 
among other places in the title of one of Ibn al-‘ArabT’s 
mystical treatise, * Anqa’ Mughrib. In the Persian and 
Persianate tradition the STmurgh’s role is very 
prominent: in the national epic of Iran, Firdawsi’s (d. 
AD 1020/411 H) Shahnamah ‘The Book of Kings’, the 
Slmurgh rescues the hero Zal who was thrown out by 
his father. The bird took the child and brought him up 
with its own fledglings. This story still shows the 
similarity, or rather the equality, of the Slmurgh and the 
‘Anqa’, for ‘Anqa’ the long-necked one, is feminine, and 
Slmurgh, in its role as caring mother-bird, is the same. 

This idea seems to have faded away to a certain 
extent, however, for as far as I am aware there are no 
allusions to the STmurgh’s female character in any of 
the later tales. Persian legends relate that a feather of 
the Slmurgh fell in China and inspired artists in that 
country to produce masterpieces of painting, China 
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being the country of painting in Islamic lore. Together 
with painting, several arts have appeared thanks to 
SImurgh’s wondrous feather, and 'Attar claims that this 
is what is intended by the hadlth ‘Seek knowledge even 
in China’. The SImurgh’s feather is the basis of all 
artistic activity. In 'Attar’s work, then, the SImurgh 
assumes its most important role: it serves as the symbol 
for the Divine Being whom the 30 birds meet at the end 
of their long, difficult journey. They, all 30 of them, 
that is si murgh, discover their identity with the 
SImurgh: individual souls discover their identity with 
the Divine. 

Finally, there is another winged creature, which 
actually should have its place among the mammals. 
That is the bat, khuffash. It usually had a bad name 
among people as it seemed to be neither bird nor 
mammal; it had wings and yet produced living young, 
not eggs; it appeared only after sunset, apparently 
shying away from the sun. Thus the poor bat turned 
into a much hated, or at least feared, creature. Although 
its description in the Nahj al-Balaghah is rather positive, 
tales recounted by the satirical author al-Wahranl (d. 
AD 1179/575 H) in one of his manamat give a most 
disgusting impression of the poor creature which, as the 
King of Animals allegedly orders in a fatwa, should be 
killed by all means. 

In most traditions the bat is a creature of 
darkness, and yet some Persian writers have equated it 
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with the bird which Jesus created according to Surah 
All-'Imran (3), verse 49. 

And will make him a messenger unto the 
Children of Israel, (saying): Lo! I come unto you 
with a sign from your Lord. Lo! I fashion for you 
out of clay the likeness of a bird, and I breathe 
into it and it is a bird, by Allah’s leave. I heal him 
who was bom blind, and the leper, and I raise the 
dead, by Allah’s leave. And I announce unto you 
what ye eat and what ye store up in your houses. 
Lo! Herein verily is a portent for you, if ye are to 
be believers. 

Was not the bat rather a ‘likeness’ of a bird than a real 
bird? This is what some Persian writers say of the bat. 
Although writers dwelt on the bat’s aversion from the 
sun, 'Attar saw in the lowly creature a seeker for the real 
sun, that is for the spiritual sun which is hidden to those 
who live in bright daylight. The bat, 'Attar thought, 
seeks the sun at midnight, the illumination which is 
found in the world of the spirit, and thus even the bat 
becomes, in the works of some writers, a lonely seeker 
for truth and illumination. 

What about the quadrupeds, the beasts of burden 
and the fierce lions, the swift horses and the mighty 
elephants? Some of them are mentioned in Surah al- 
Takwfr (81), verse 5, ‘And when the wild beasts are 
herded together’. Just like the other animals they play 
an important role in human life and in poetic 


36 



interpretation. It is said that the Prophet has urged 
Muslims to love cats and take good care of them. Even 
though this may not be an authentic hadith it expresses 
the Muslims’ love for the cat. For as Damlrl says, ‘The 
cat is a modest, tender-hearted animal’, and more than 
that, it is a pure creature. The cat’s saliva does not 
cause impurity, so that water from which a cat drinks 
may still be used for ablution. The observation that cats 
carefully bury their excrement made this animal an 
example for humans who should likewise strive to 
cover their evil actions and thoughts. One of the most 
widespread legends from the early days of Islam tells 
the story that the Prophet did not want to disturb his cat 
Mu'izza which was sleeping on the sleeve of his coat, so 
instead of waking the cat when he got up for prayer he 
cut off the sleeve instead. This story is found even in 
European story-books about Islam - books in which the 
Prophet is rarely shown in a favourable light. Likewise, 
German literature knows that the Prophet used to stroke 
his cat, and Goethe in his West-Ostlicher Divan wrote 
of the animals that were admitted to Paradise, among 
which was the kitten, for ‘It is a blessed animal that the 
Prophet stroked’ (Denn immer ist’s ein heilig’ Tier, das 
der Prophet gestreichelt.) 

Another folk tradition about the cat’s important 
role in the Prophet’s life is told by the great Sufi Jalal 
al-DTn Ruml. One day a snake came to ask the Prophet 
for some food and wound itself around his waist, intent 
on biting him. At this moment Abu Hurayra passed by. 
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opened his bag (which contained some of his cats) and 
a brave cat jumped out, flinging itself at the Prophet and 
killing the snake. Gratefully, the Prophet caressed her 
forehead, hence every cat has four stripes on the 
forehead which are the signs of the Prophet’s blessed 
fingers - and he stroked her back, so a cat never falls on 
its back since this part of his body was touched by the 
Prophet. 

One of the most touching cat stories in early 
Arabic history relates the tale of the Sufi from Baghdad, 
Abu Bakr al-Shibli (d. AD 945/ 334 H), who died and 
was seen by one of his friends in a dream. On being 
asked what God had done to him he said that he had 
been granted admission to Paradise but was asked by 
the Lord if he knew the reason for this blessing. ShiblT 
enumerated all his religious duties - fasting and praying, 
performing the pilgrimage and giving alms - but none 
of these acts of piety had saved him. Finally, the Lord 
asked him: “Do you remember the cold day in Baghdad 
when it was snowing and you were walking in your coat 
when you saw a tiny kitten on a wall, shivering with 
cold, and you took it and put it under your warm coat? 
For the sake of this kitten We have forgiven you.” 

Less well known, but well attested, is the fact 
that the Moroccan Order of the Heddawa has sacred 
cats which are considered as siblings to the faqirs, the 
mendicants, and are treated very considerately, as Rene 
Brunei has shown in his important study on the 
Heddawa. 
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More people will know the ancient stories about 
‘the cat and the mouse’. This model is the story of the 
war between cats and mice which was already known in 
ancient Egypt and is found in almost every oriental (and 
then every western) language. In the east, c Ubaid-e 
Zakanl’s 15 th century poem Mush u Gurba ‘Cat and 
Mouse’ is the most famous Persian example. The story 
of the cunning cat which deceived the mice, and the 
brave mice which gathered to defend themselves is 
widely known - and sometimes the mice are victorious! 
Yet the relationship between the two animals has 
become proverbial, and the cat which enticed the weak 
mice is often described in literature as a sly hypocrite. 
As the Punjabi proverb puts it: ‘After the cat had eaten 
seven mice she went for hajj’, or ‘She went for hajj 
while the mouse’s tail was still hanging out of her 
mouth’. 

But we should not forget the story of the man 
with a cat who came to a country where mice were 
plentiful and cats had never been seen. By selling his 
cat to the ruler the man became rich and the country was 
freed from the mice; this story is also known in 
England. 

Although the cat is not mentioned in the Qur’an 
and, despite this, it is an animal much loved animal by 
Muslims, the opposite holds for the dog. Surah al-Kahf 
(18), verse 18 mentions the faithful dog of the Seven 
Sleepers which stretched its paws on the threshold. 
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And thou wouldst have deemed them waking 
though they were asleep, and We caused them to 
turn over to the right and the left, and their dog 
stretching out his paws on the threshold. If thou 
hadst observed them closely thou hadst assuredly 
turned away from them in flight, and hadst been 
filled with awe of them. 

This dog found its way into Goethe’s Divan as well: 

Das Hiindlein, das den Siebenschlaf so treulich 
mitgeschlafen ... 

The little dog that faithfully participated in the sleep of 
the Ashab al-kahf belongs to those animals that are 
admitted to Paradise. Folk tradition calls this dog 
Qitmlr, and in Central Asia it was customary to write 
this name on letters or parcels of special value, as 
though the dog would protect them. 

Yet according to the Sharl'ah dogs are unclean, 
and everything touched by their saliva becomes 
unclean. They had to stay outside the house, and to this 
day, one finds in Muslim countries that guests can be 
horrified if they find a dog in their host’s house. After 
all, angels do not enter a house where there is a black 
dog or a picture! 

Although the dog is despised for being ritually 
unclean, for the Sufis it became a model - it is the most 
faithful animal, never leaving its master. Sufi stories, 
especially the works of ‘Attar, abound with tales of a 
dog turning into a teacher for someone plagued by 
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pride: the lowly creature taught him the virtues of 
perseverance, humility and fidelity - spending nights 
awake guarding its owner’s home. This topic permeates 
literature from early times onwards, and as early as the 
9 th century Muhammad ibn Khalaf al-Marzuban (d. AD 
921/309 H) composed his treatise that l dogs are better 
than many of those who wear dresses'. This love of 
dogs, which is particularly prevalent in Persian 
literature, may stem from the ancient Persians’ love of 
the dog, for in Zoroastrianism dogs were among the 
sacred animals, and it may be that an undercurrent of 
this ancient idea reached the Muslim writers of Iran. 

The attachment of the dog to his master made 
the animal a favourite model for the lover who does 
everything the beloved wants: thus dogs are part and 
parcel of Persian love lyrics. The Divan of 'Abd al- 
Rahman Jam! of Herat (d. AD 1495/900 H) ‘contains 
more than 300 dogs’ - that is, mentions the dog-like 
faithful lover, as was discerned by an admirer of both 
Jaml’s poetry and of dogs in general. 

The fidelity of the lowly dog is also expressed in 
names like Sag-i 'AIT “All’s dog’ among the Shl'a, not 
forgetting the expression sag-i Layla ‘Layla’s dog’ for a 
person one does not really like but has to bear the 
company of because he is a friend or relative of one’s 
beloved. There is a story that Majnun was seen kissing 
a dog’s paw and when asked the reason for this 
seemingly meaningless act answered ‘This dog has 
been down Layla’s street’. 
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Thus even the poorest creature can attain a high 
rank, and as despised as the dog may be, he should not 
be treated badly. One of the most famous stories among 
the pious tells of a woman of very bad reputation. The 
Prophet saw her when she met a thirsty dog in the desert 
that was trying in vain to reach a nearby well. She took 
off her scarf and her shoes, made a bucket out of them 
and fetched some water in the shoe to give it to the 
panting dog. It is said that this woman was later seen by 
the Prophet among the people in Paradise: her kind act 
to a thirsty animal had saved her. 

What about the mouse, already mentioned in 
connection with the cat? She is greedy and for the Sufis 
a symbol of the nafs, the lower soul. She usually 
appears in stories as the embodiment of people who are 
fond of hoarding their wealth, or sons who dream of 
their stingy fathers being transformed into mice after 
their death. The mouse, as a nafs animal, can symbolise 
the earth-bound, materialistic aspects of man, as in the 
amusing story told by Rum!. A mouse fell in love with 
a frog and finally persuaded him to tie a thread to his leg 
and bind it to her foot so that they might be inseparable. 
But alas, a bustard caught the mouse and the frog, being 
tied to her, perished with her: thus the spirit will perish 
when it depends on the body or on the lowly instincts. 
But what about the most famous animal in the Arab 
world, the noble horse? The exaggerated love of horses 
was frowned upon in Surah Sad (38), verse 31, where it 
is said that Sulayman, busy with his noble steed. 
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neglected his prayers and then, full of remorse, slew the 
animal, ‘when there were shown to him at eventide 
light-footed coursers’, A hadlth, on the other hand, 
urges the believer to look after his horse well. 

The horse was created from the swift southern 
wind, so legends say, and it would take book after book 
to enumerate the glowing descriptions of horses in 
Arabic poetry - descriptions that are difficult to 
translate for a modern westerner who does not 
appreciate the fine differences of colour and shape that 
were commonplace in traditional Arabic poetry. 

There is however one tradition - mainly in 
Persian and Persianate literature - that deserves our 
attention. This is the description of or allusion to the 
weak or restive horse, which becomes in Sufi tradition 
another symbol of the nafs, the lower soul. Medieval 
Persian poets sometimes complained that the prince or 
sultan gave them shabby old horses, and they would 
most wittily describe such strange creatures which they 
claimed must have been the mount of Adam, stayed in 
the Pharoah’s stable, served the ancient kings of Iran 
and the whole family of the present dynasty. But much 
more important are the repeated allusions to the restive 
horse. Persian miniature paintings sometimes show an 
extremely lean, starved horse and groom, and the poets 
might describe a process in which a restive horse could 
be educated by hunger and hard work - in the same way 
the soul incited to evil can be turned into the ‘soul at 
peace’, the nafs mutma’innah. By hard training and an 
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ascetic life, by hunger and sleep deprivation, the horse’s 
soul can be ‘broken’ and it can be turned into a 
wonderful swift steed that will bring the seeker as fast 
as possible into the presence of the beloved. It is worth 
mentioning that even the Aga Khan Muhammad Shah 
III issued a firman in 1899 in which he compared the 
soul with a horse that ought to be trained in order to 
bring its rider to the hoped-for goal. 

The horse is glorified in its spiritual form, that 
is, as Buraq, the winged creature that carried the 
Prophet into the presence of God. It is amazing to see 
the immense role Buraq plays in poetry and folk art. 
This wondrous creature is depicted with a woman’s face 
and wings and adorned with all kinds of jewels, and he 
who has seen the paintings of Buraq on the back of 
Pakistani trucks will have the feeling that the painters 
used their limitless imagination to adorn this mysterious 
creature with everything that was precious and 
beautiful. Buraq is used as a talisman and appears in 
West Africa as well as in India and Indonesia, as though 
the artists see in it a wonderful spiritual being blessed 
with carrying the Prophet towards heaven which might 
perhaps help them too to approach the realm of the 
spirit or the abode of felicity. 

As fortunate as the horse and the wondrous 
Buraq are, their relative, the donkey, is one of the most 
despised creatures, despite his patience. Is not his voice 
the ugliest voice, as is asserted in the Qur’an (Surah 
Luqman (31), verse 19), ‘Be modest in thy bearing and 
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subdue thy voice. Lo! the harshest of all voices is the 
voice of an ass’? And the poor creature does not know 
what he is doing - there are many people who are stupid 
and do not know what they are doing. ‘The likeness of 
those who are entrusted with the Law of Moses, yet 
apply it not, is as the likeness of the ass carrying books’ 
(Surah al-Jumu'ah (62), verse 5). The stupid who do 
not listen to admonition are like the startled donkey 
fleeing from a lion: as Surah a]-Muddaththir (74) verse 
50-51 says, they do not understand what is going on ‘as 
they were frightened asses fleeing from a lion?’. 
Similarly, in Europe the donkey has become a model of 
stupidity and ‘to have eaten donkey’s brains’ means to 
be utterly stupid. In this connection one allusion to 
donkeys is quite important: the connection between 
Jesus and the donkey. Since Jesus entered Jerusalem on 
a donkey it was easy to see them as typical 
representatives of spirit and body: the contrast between 
Jesus, the spiritual being, and the stupid, matter-bound 
donkey was one of the favourite topics of Persian poets, 
who sometimes went rather far when expressing the 
truth that a completely materialistic person can never 
reach spiritual heights. As Rum! says: 

He who kisses the ass’s ass is far from the cradle 

of Jesus! 

It is impossible to mention even a fraction of the 
accounts of the role of the horse in Arabic poetry, and 
the same is true for the camel, an animal that plays an 
important role in Arab society not only in reality but 
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also in the Qur’an. ‘Will they not regard the camels, 
how they are created?’ asks the Qur’an (Surah al- 
Ghashiyah (88), verse 17), and the she-camel of the 
prophet Salih is mentioned several times in the Qur’an. 
These verses inspired impressive pictures in later 
Islamic art. 

And to (the tribe of) Tharnud (We sent) their 
brother Salih. He said: O my people! Serve 
Allah. Ye have no other God save Him. A 
wonder from your Lord hath come unto you. Lo! 
this is the camel of Allah, a token unto you; so let 
her feed in Allah’s earth, and touch her not with 
hurt lest painful torment seize you. (Surah al- 
A'raf (7), verse 73). 

O my people! This is the camel of Allah, a token 
unto you, so suffer her in feed in Allah’s earth, 
and touch her not with harm lest a near torment 
seize you. (Surah Hud ( 11), verse 64). 

Camels were the precious possession of the Bedouin, 
and thus the Bedouin who asked the Prophet: ‘Oh 
Messenger of God, will there be camels in Paradise?’ 
was consoled by the Prophet who told him that 
everything one longs for would be there. But the 
Prophet not only consoled the worried Bedouin but also 
advised one of his countrymen who asked about trust in 
God: ‘First tie up your camel and then trust in God’. 
One has to be careful even though one knows that 
everything is in God’s hands. Camels, with all their 
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good qualities of burden-bearing and untiring walking 
have one peculiarity that is little known outside the 
Arabian tradition: they love music and can be spurred to 
incredible speed when the hadl, the camel driver, has a 
beautiful voice. Abu Nasr al-Sarraj (d. AD 980/370 H) 
tells of a Bedouin whose 99 camels all collapsed after 
they had reached home with heavy loads, because the 
driver’s song had spurred them to such an extent that 
they reached their destination in half the usual time. 

In Persian poetry lovers can be compared to 
camels which carry their burdens happily and hurry 
when the driver sings or plays the flute; they are camels, 
following the lead of the beloved in a dancing rhythm. 
As usual, Jalal al-DTn Rum! was most inventive in his 
use of camel imagery: just as the tall camel is visible 
even at the top of the minaret, so the lover is 
conspicuous and cannot hide his love, and Rum! sees 
love itself as a proud camel which does not fit into a 
chicken den. The body is the chicken den and the big 
camel destroys everything once it enters this small 
place. 

Folk tradition tells of competition between the 
camel and the cow, both of which boast of having 
served God and the prophets from very early times. The 
cow mentioned in the Qur’an as giving ‘pure milk’ 
(Surah al-Nahl (16), verse 66): 

And lo! in the cattle there is a lesson for you. We 

give you to drink of that which is in their bellies. 
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from betwixt the refuse and the blood pure milk 
palatable to the drinkers. 

It also occupies a special place as Surah al-Baqarah (2), 
the Surah of the Cow is named after it. The Indo- 
Muslim historian BadaunI, who relates events at 
Emperor Akbar’s court, tells us that at one of the 
meetings which Akbar arranged between Muslim 
scholars and Hindus, one of the Hindu officers 
remarked that God must have loved cows very much as 
He even called the longest chapter of the Holy Writ 
after them - a remark that caused much amusement 
among the Muslim scholars. And the Hindu was happy 
in his opinion that the cow, sacred to him, was also very 
blessed in the Qur’an. 

Apart from this, the cow occurs rather rarely in 
literature, although she is mentioned favourably as the 
producer of milk and butter. But let us not forget 
Ruml’s wise remark about education: 

You beat the cow when she refuses to carry the 
yoke, 

But do not beat her because she does not sprout 
wings. 

Nobody can be forced to do things of which he is 
innately incapable. And to use the cow as a beast to be 
ridden was equally wrong, as an old Sufi tale relates. 
When a person was riding a cow the beast was heard 
sighing ‘I was not created for this’. 
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The sheep, also sometimes mentioned as a 
producer of milk, is mainly the archetypal sacrificial 
animal, the soft-hearted creature from whose wool 
people can make carpets and other useful things, while 
its meat is preferred for sacrifice. 

On the other hand, the goat too can give some 
milk, but it excels mainly on account of its looks. The 
billy goat’s beard is often a point of comparison. As 
Rum! says, tongue in cheek: 

A man is not qualified to become a judge by 
sporting a long 

beard - otherwise the billy goat would be a first- 
class jurist! 

Among domestic animals - domestic at least in the non- 
Muslim areas but kept well away in Muslim lands - is 
the pig, about which it is said that on Doomsday sinners 
will be transformed into pigs. 'Attar took up this saying 
to show how a disciple who left his master and indulged 
in all kinds of worldly vices was seen transformed into 
a pig that was following its former master in the street. 

All domestic animals, however, are more or less 
threatened by wild animals. There is the jackal, hero of 
the old tales of KalTlah wa Dimnah, the two cunning 
jackals whose stories spread throughout the world. 
They often appear as foxes, and many stories are taken 
from one tradition into another. Perhaps the most 
famous story is that of the jackal or fox who coveted 
power and went to a dyer to become another colour. As 
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he emerged from the dyer’s vat he was a radiant blue 
and presented himself to the other jackals (or foxes) as 
a wondrous ruler whom everyone had to obey. But the 
animals soon discovered his lies and threw him out. 
The Sindhi version of this fable tells how he climbed 
onto some branches of a thorny tree close to a watering 
place and requested each animal to pay him homage 
before it drank. While all the other animals sang his 
praises an aged goat refused and told the truth about 
him, so that, deeply disappointed, he gave up his 
pretensions. 

Another dangerous animal, this time sanctioned 
by the Qur’an, is the wolf that was supposed to have 
devoured Yusuf but was in reality innocent, 

Saying: O our father! We went racing one with 
another, and left Joseph by our things, and the 
wolf devoured him, and thou believest not our 
saying even when we speak the truth. (Surah 
Yusuf, (12), verse 17). 

Although in this Surah the brothers of Yusuf appear to 
be more cruel than the wolf, the animal always 
remained the embodiment of cruelty, and furthermore 
the wolf can never be trained. Ethical literature 
contains many stories about the wolfs behaviour. As a 
Persian verse exclaims in agreement with numerous 
others: 

You grew up in our house and yet you ate our 
lamb - 

Who told you that your father was a wolf? 
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But even the wolf acknowledged the message of 
the Prophet, as is seen in early legends in books such as 
the Dala’il al-Nubuwwah. 

Of course the most powerful enemy is the lion, 
the king of beasts, for which traditionally there are a 
hundred different names. Everyone knows al- 
Mutanabbl’s line: 

And when the lion shows his teeth 

Do not think that the lion smiles! 

Yet those who fear God need not fear lions, as becomes 
clear from many lovely stories. Tame lions would live 
close to the homes of the friends of God who were even 
able to ride on them, and there is a beautiful story that a 
lion approached a pious Sufi and showed him that she 
had a thorn in her paw. The Sufi removed the thorn and 
the grateful lion returned later with her cubs to bring her 
human friend something to eat. Rum! sees love as a 
black lion which injures or carries away the lover, and 
the radiant beauty and strength of a lion is compared to 
the radiance of true faith: the animal, apparently too 
dangerous and difficult to approach, becomes soft and 
loving once a true believer approaches him. The 
importance of lions as models of strength becomes clear 
from the use of their names for men and, as we 
mentioned earlier, ‘All ibn Abl Talib has a number of 
surnames that describe him as ‘God’s lion’. That is why 
Muslim and particularly ShTite artists like to write 
invocations to ‘All in the shape of a lion: many such 
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calligraphic lions contain the Shi'a invocation Nadi 
‘Allyyan muzhir al-'aja’ib - ‘Call 'All, who manifests 
wondrous things’. But there are also anecdotes in 
which lions appear, such as this example from North 
Africa. A conceited Sufi shaykh rode on his lion to visit 
another shaykh somewhere in the Atlas Mountains. 
When he arrived he was asked to tether his lion in the 
cow’s stable. He was dismayed, and became even more 
dismayed and upset when he found that his host was 
having a good time in the company of pretty girls and 
singers. He doubted the spiritual rank of the master, 
and when he left the house the next morning he found 
that the cow had eaten his lion. 

Very frequently the lion is shown - as in reality 
- to be the enemy of the gazelle. The shy, swift animal 
has always represented the beloved woman, elegant and 
large-eyed, as we can see from the names Arabs gave 
their daughters. The gazelle could also represent the 
spiritual creature that grazes in meadows filled with 
fragrant flowers and does not mix with ordinary 
animals. Rum! describes the suffering of a tender 
gazelle who was captured and put in a donkey’s stable 
where she was disliked for her elegant looks and her 
inability to eat the coarse fodder: the donkeys ridiculed 
her and spoke indecently. Again, this is representative 
of the soul, imprisoned among materialistic people who 
are ignorant of the world beyond this one. Among the 
numerous legends about this animal is the lovely story 
of the Prophet rescuing a gazelle. As he was out 
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walking the Prophet saw that a gazelle had fallen into a 
trap. He talked to her, and she told him that her two 
kids were waiting for her to feed them, but how could 
she reach them? The Prophet helped her out of the trap 
and promised to wait in her place until she had 
performed her motherly duties. While he was standing 
there the hunter arrived, deeply disappointed to see that 
his prey had gone and that a man (he did not know it 
was the Prophet) had taken her place. Then the gazelle 
came back, accompanied by her kids, and the hunter, 
touched by this sight, repented and not only let the 
gazelle go but embraced Islam. This story was so much 
loved that in the Sindhi language alone there are 
thirteen long poems dealing with this topic. 

Let us not forget another remarkable story, this 
time of the gazelle’s relative, the Central Asian musk 
deer. One came to Adam once to console him after his 
fall from Paradise, and he stroked it lovingly, which 
caused the beautiful fragrance of musk to develop. The 
other deer wondered what had happened to their 
relative, and after learning how it had acquired this fine 
fragrance they too went to visit Adam, but to no avail. 
They were told that the first deer came out of love and 
affection but they had only imitated it; imitation does 
not bear fruit. 

The last major animal in the ‘spiritual zoo’ is the 
elephant, mentioned in Surah al-Fil( 105). Historically, 
the elephant was well known in the Middle East; for it 
was, for instance, used in war in Persian lands, such as 
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in the siege of Makkah by Abraham in the Year of the 
Elephant. It therefore appears in the first place as 
extremely dangerous, a dark monster which can destroy 
everything. Persian poets would compare rising dark 
clouds to elephants. It seems that elephants were 
brought from time to time to Muslim lands (probably 
more from Africa than from India), and it is well known 
from European history that the Abbasid caliph Harun 
al-Rashid (ruled AD 786-809/170-193 H) sent an 
elephant to the German Emperor Charlemagne in Aix- 
les-Bains (Aachen) the German chronicle reveals that 
the elephant’s name was Ja'far. 

Elephants were also brought from India, and it 
was an Indian beast that was the subject of one of the 
most famous stories in Islamic literature — that of blind 
people and the elephant. It is originally an Indian story 
that was adopted by the Persian poet Sana’i in his 
Hadlqat al-Haqiqat , from which it was taken by RumI 
and incorporated into his Mathnawi. It has been quoted 
in oriental sources ever since and became known in 
Europe as well, so much so that a statue of an elephant 
with blind people is found in a park in Bonn! The story 
tells of blind people who wanted to know what an 
elephant looked like, but as they could not see him they 
touched him. Nobody of course could touch the whole 
elephant, and thus everyone described the part his hand 
had touched: he is like a rock when you touch his body; 
like a fan when you touch his ears; like a hose when you 
touch his trunk; like a pillar when you touch his leg, and 
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so on, but nobody could imagine what the complete 
animal looked like. This is a perfect example of man’s 
incapacity to understand God’s nature fully: each of us 
can speak only of the fragment that our spiritual hands 
have touched, and so everyone’s ideas about God are 
different as we strive to comprehend him. 

There is yet another aspect to the elephant. 
Elephants were often important in other countries as 
beasts of burden and Persian poets invented a beautiful 
image, ‘the elephant’s dream’. The elephant dreams of 
his native country, India, remembering his home, his 
family and his friends, and in a wild frenzy he shakes 
off his fetters and runs to India to be reunited with those 
whom he loves. Rudyard Kipling has expressed this 
story in a beautiful poem ‘The Elephant’s Dream’. 
When the Persian saying ‘the elephant dreamt of 
Hindustan’ is used it means that someone is suddenly 
reminded of his lost home, of forgotten happiness. The 
expression seems to appear in Persian around the year 
AD 1100/493 H and remained very popular during in 
subsequent centuries. Again we see the allusion to the 
transcendent homeland of the soul which is so easily 
forgotten in the materialistic world, just as the falcon 
may forget his master and the peacock his native 
garden. The elephant is one of the beautiful 
representatives of the soul that wake up from heedless 
sleep to return to its eternal home. 

According to oriental lore the elephant can be 
injured and even killed by the rhinoceros and the 
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unicorn. Persian stone reliefs and ceramics from the 
12 th and 13 th centuries show unicorns carrying elephants 
on their horns, and RumI, writing contemporaneously 
with these works of art, compares love to a unicorn that 
carries away even the strongest elephant. The unicorn, 
as it appears in the Christian tradition, has inspired, as 
far as I know, only one important Arabic poem 
‘Questions to be Put to the Unicom’ by Tawfiq Sa’igh. 

Animals form an important part of Islamic 
tradition: they are mentioned in the Qur’an far more 
frequently than they are in the Bible, and all of them can 
serve as symbols for a spiritual truth and as warnings or 
admonitions for those who understand. We learn from 
the stories told about them in the course of history that, 
as is also known from the Old Testament, at the end the 
lion and the lamb will lie down together and there will 
be no enmity between them. 

According to pious legend some animals follow 
the prescriptions of the Shari'ah: there are moving 
legends of ants or birds keeping the fast in Ramadan or 
on 'Ashura’ day, and it is said that the animals greet 
each other with the word salam on Fridays. 

It seems useful to remember this role of the 
animals at a time when we sometimes forget our human 
role. We may go back to the tales of the animals, of 
their love and their courage and take some inspiration 
from the way the scholars and poets of yore used animal 
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tales to point out that everyone is under the loving care 
of the Creator. As is stated in Surah Hud (11), verse 6: 

No creature is there crawling on the earth but its 
provision rests with God. He knows its lodging 
place and its repository. All is in a manifest book. 
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